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TRACK2TRACK

TrackTrack is a series of exhibitions
made within the framework of LEP
(Laboratory of Experimental Poetry).
Curatorial projects from TrackTrack
work with alternative exhibition spaces
like Tumblr, Google Maps and Twine.
The exhibitions' network  format
transforms the ways in which the
exposition space is organised and
democratizes the interactions with the
viewer.

Track2Track is the second exhibition of
the TrackTrack series, representing the
second stage of the path, in which the
viewer will explore both: exhibition
objects and traces of possible objects,
guided by the remainder of signs. In this
catalogue, you can also encounter the
traces of the said archaeology of the
exhibition. The traces will appear
unexpectedly, thereby interrupting the
narrative. Track2Track IS a
reconstruction of an exhibition that did
not exist but could be, and the tags are a
documentary evidence of it.

The exhibition includes several blocks:
sound and video poetry, specific poetry,
local narrative, as well as a special block
of Imaginary Evidence which is
comprised of the Dblog project
presentations of exhibitions held in the
virtual space.

Text by Natalya Fedorova

TRACK2TRACK

TrackTrack — »3To cepusi BBICTABOK,
CIeJIaHHBIX B pamMkax JIDII
(JTaGoparopun DKCHepUMEHTATBHON
[To33um). Kyparopckue MIPOCKTHI
TrackTrack paboTarT C
aJTbTePHATHBHBIMHU BBICTABOYHBIMU

npoctpancTBamu: Tumblr, Google Maps,
Twine. CeteBoii (opmar BBICTaBOK
TpaHCcPOPMHUPYET CIIOCOOBI OpraHU3AIIH
HKCIIO3UIIMOHHOTO  TPOCTPAHCTBA |
JIEMOKpATU3UPYET B3aMMOJICHCTBHE CO
3pUTENIEM.

Track2Track — Bropast BbICTaBKa cepuu
TrackTrack, mnpencraBustomeld coOoit
BTOpOM Jtan '"myTtu'", Ha KOTOPOM
3pUTENII0  TPEACTOMT  HCCIEN0BaTh
OTHOBPEMEHHO  KaK  BBICTABOYHBIC
OOBEKTBI, TaK M CJCABl BO3MOKHBIX
00BEKTOB, OPUEHTUPYSCH IO HANACHHBIM
3HaKaM. B JaHHOM Karajore Takxke
MOXHO  OyJIeT  BCTPETUTh  «CIIEI»
BBICTaBKH-apxeomornn. OH  Oyzaer
BO3HHMKATh HEOXXHJIAHHO, TEM CaMbIM,
npepbiBaTh HappatuB. Track2Track —sto
PEKOHCTPYKITUS BBICTaBKH, KOTOPOU HE
ObBLI0, HO MoTIJIa OBl OBITh, a ITHUKETAX
— JIOKYMEHTaJIbHOE CBUJIETEILCTBO ATOTO
MPOEKTA.

BricTaBka BKIIIOUYAaeT HECKOJIBKO OJIOKOB:
3BYKOBYIO U BHJIEONO33UI0, KOHKPETHBIE
CTHUXOTBOPEHHUSI, JOKAJIbHBIN HappaTUB, a
TaKKe crHeruanbHbli 0ok Imaginary
Evidence - mpe3eHTaiuio  0JIOTOB-
MIPOEKTOB BBICTABOK, OCYILIECTBIICHHBIX B
BUPTYaJIbHBIX POCTPAHCTBAX.

Tekct Haranesa @enopona



Concrete Poetry

Drozd Anastasia / Ipo3a Anactacus

Hooray, or How | got to the yellow
brick road

This tiny poem may trace back to a common
road movie scene; at the same time, though, it
can be placed into multiple contexts: a part of a
film script, a storyboard pre-visualizing a
motion picture or even an algorithmic
sequence. If we take a closer look, the allusions
start to reveal themselves and develop as
photographs in the darkroom. The words
marked and the images behind them open up the
possibility of cross-references, the rhymes are
getting interchangeable and the whole
construction transforms into a letter game, jolly
and simple. Thus, as it is no longer a text but a
wordplay, it has its essential game rules. The
main is “one step — one letter”: only one letter
is allowed to be changed in each line (follow —
fellow — yellow) without disrupting the whole
sense of each collocation — the trick that invites
your imagination to continue with your own
words and rhymes and makes the poem sort of
open. You start the game, down the road you
go, but you never know when&where the finish
is.

So, are you in the game?

VYppa, wmm Kax g mnpunien k
JIOPOTE U3 KEJITOr0 KUpnuya

OTO HE3aMBbICIIOBATOE MATUCTUIINE OTCHLIAET
K CLIEHE U3 TUIIMYHOIO poaj MYyBHU; B TO XKe
BpeMsi OHO MOKET OBITh PACCMOTPEHO Cpa3y B
HECKOJIbKUX KOHTEKCTaX: KaK 4acTh CLIEHApUs
¢unbMa, packaJpoBKa, oOecreunBaroas
OPENpOCMOTp €ro OTPbIBKA, WM Jaxke
aJITOPUTMHUYECKAS [0CJIEI0BATEIBHOCTb.
Ecnu Mbl BCMOTpUMCS M BUMTAEMCSl, AJUTFO3UU
Y HaMEKU HAuyHYT [OCTENEHHO MPOSBIATHCS,
Kak ¢ororpaduyeckre CHUMKM B TEMHOMH
KOMHaTe. BeinenenHsle cioBa U 00pasbl,
CTOSIILIME 32 HHUMH, OTKPOIOT BO3MOXKHOCTb
MEPEeKPECTHBIX  CCBUIOK, PU(MBI  CTaHYT
B3aMMO3aMEHSAEMbIMU, M BCS KOHCTPYKLUS
IIPEBPATUTCS B UTPY ¢ OYKBaMH, LIYTJIMBYIO U
He3areinuByro. MTak, IOCKOJIBKY TENepb 3TO
y)K€ He TeKCT, a Wurpa CcJOB, OHa
nojpasymeBacT U cBou mpaswia. IlepBoe n
IJIABHOE — «OJIMH LIar — ofHa OyKBa»: TOJIBKO
olHy OyKBY MOXXHO HU3MEHSTh B KaXIOM
CJIOBE, JIBUTasicb OT CTPOYKU K CTpPOUKE
(follow — fellow — yellow), He Hapymias npu
3TOM CMBICIIOBOTO €JMHCTBA CIIOBOCOYETAHUM
— TPIOK, KOTOPBIN MOKET MPOJAEIaTh U Balle
BoOOpakeHue, Tpenjiarasi  COOCTBEHHBIE
cJioBa U pU(MBI, UYTO C/eTaeT KOMITO3UIIHIO
HaMEpEeHHO pa3oMKHyToOM. Tak, BeI BcTymaere
B UIPYy, MAETE MNpPSAMO IO AOPOre, HO BBI
HUKOIJla He 3HaeTe, KOrja M TI/Ie OHa
3aKOHUYUTCS.

Hy 4ro, k10 B urpe?
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Schipakina Natalia / IIlunakuna HaTtanbs

Blast Of

This work is based on the lyrics of the
songs written by Sergio Pizzorno, one of
the frontmen of a british band Kasabian.
The name of the artwork is what one of
the band;s singles Velociraptor (2012)
starts with. It places some questions for
the reader: what the size of the text is,
how many words are unseen and whether
they are adding some new context to the
other expressions readable, if there is a
narrative to it and whether those chosen
word combinations are revealing
something about the author or the band’s
work. The answer to the last one is
connected with the method of creating
the text of the piece presented. Citation
of the expressions from the lyrics is
taking them out of the context of each
song while creating a new kind of
narrative or, at least, expressiveness.
This  juxtaposition of the word
combinations may seem random and
probably, it’s the best approach to see
them, but anyway it comprises the
original text which leaves the music
behind completely. That brings the text
some of its original features - to
verbalize ideas and to be read, and it’s
created by breaking its connection with
music.

B3peiB

PabGora ocHOBaHa Ha TEKCTax IECEH
OpuTaHCcKon TPYIIIHI Kasabian,
Hanucanabix  Cepmkuo  [luropHo.
Haspanme - mwMrata U3 CHHIJIA

Velociraptor 2012 roaa, ¢ 3TUX CJIOB U
HAaYMHAETCS MecHA. TeKCT U TO, KaK OH
pa3MelieH Ha  po30BOM  (oHe
MPEANOoIaraéT MHOXECTBO BOIIPOCOB
IUISL 3pUTENIS: KaKoro pasmepa TEeKCT,
KAKO€ KOJHUYECTBO CJIOB CKPBITO OT
3pUTENS, €CTh JIU B TEKCTE KaKOU-THOO
HappaTuB, a TaKXe MaeT JU JaHHas
KOMOMHAIIUA CJIOB U CJIOBOCOYETAHUN
BO3MOXXHOCTh TOHSATH YTO-IMOO O
camoi rpynmne WIH aBTOpE
npousBeeHuss. OTBET Ha IOCIEIHUN
CBA3aH C METOJIOM CO3JaHusl CaMOM
paboThl - nuTHpoBaHUEM. OTIENbHbIE
BBIPKEHHUS U CJIOBOCOYETAHUS
BBIPBaHbI U3 KOHTEKCTA KAXKI0M MECHH,
YTO CO3JAET HOBBIM HAappaTUB WJIH, 11O
KpalHen Mmepe, HOBBIN BU]I
BBIPA3UTENBHOCTH. Takoe
COOTHOIIIEHHE 3TUX CIOBOCOYETAHUUN
MOKET MOKa3aThCsl OYEHb CIIYHYAHBIM,
HO 3Ta CIy4allHOCTh JaeT
BO3MOYKHOCTh B3IVIAHYTh HAa HHUX C
0COObIM BHUMaHHEM, a HE B paMKax
TEKCTa MECHH.



SS THIS ACID HOUSE SHAKING IN A MIRROR GLAM | SAW |
»T HE IS MY EVIL TWIN DEAD WILL ALWAYS BE SMOKE BEF
CREEN THE EYES OF A MADMAN THICK AS THIEVES FLOA
‘HE EMERALD SKY PICK THE DIAMONDS SET DEMONS FRE
1ING FACES WITH FEES IN THE CENCORED RACE BLOOQOD |
-S TAKE CONTROL OF ME STALKING CROSS THE GALLERY
BLACK TULIP LIKE A SMOKING GUN ASTRANAUT IN A
JUSINE BITCH SLAP BEAUTY WITH A PYGMY SMILE LIKE TI
- OF MACARONI ON A SEAFOOD STICK MUTINY AMONGST
ES THE ONES THAT LIT THE FUSE SEE THE LOCAL LOVES
IGHTER LOVES A WINNER TO FALL THE MOTOR'S ON FIRE
AH FOR THE ANIMALS YOU LOOK BEHIND YOUR EYELIDS
RE GONE ALL MY FRIENDS ARE AS SHARP AS RAZORS YOl
1ING FOR YOUR PEOPLE ON A WARNING SKY IN THAT MO!
Y WILL BE MADE BY EVERYONE AND THERE WILL BE EMU
1E ZONE FRYING IN THE HEAT IN THE CAULDRON STIR ME
'ERMY IN THE MAGAZINE COBRAS IN THE MOSHPIT IN MO}
INCERTA EST COME DOWN LADY FLYING EIGHT MILES HI'
RAS IN THE MOSHPIT THE LOST HERETICS THEY CLIMB IN
-YE NEVER TO DIE OUR SKELETONS REMAIN UNDER THE |
NOON
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Blazhko Nadezhda / Biaxxko Hanexna

Verbal portrait

The creation of my portrait began with the
phrase vita brevis ars longa, which formalized
the profile. This phrase determines my life,
because art is not just a profession for me. It's
amazing how sometimes forms push you to the
right words. So the shape of the lips took shape
in the word «3nanme», which is also very
important to me. Through it we become
attached to the truth, we are being perfected.
The letter V of the word Vita was transformed
into the outline of the eye in profile. "The sense
center" of the composition is the word Curate,
which refers, first, to my main interest at the
moment - to curatorial practice. Secondly, the
word has the meaning "to care for, protect" - for
me it is also important in connection with the
education of generations, with concern for
cultural heritage, etc. Another part of the face
that pushed me to the right word is the auricle.
Its form led me to the word Concept. In the hair
tangled random letters but they have connecting
lines, the letters begin to form in words. There
is a whole network of meanings - renovation,
innovation, nation, revant. All of them also
characterize me, my views. The final stroke of
the work was the "frame". Or rather, the protest
against it. Historically, each work was placed in
a frame, thereby separating it from the outside
world. It’s a restriction for me. After all, the
frame is the border, the "fence", the inability to
break into the real world, continue thinking,
creating. Following the tradition of
conceptualism, I created a "frame" from a rather
contradictory phrase - Frame is a limitation.
Let's get out of it. Frame. Thus, the "frame"
starts to contradict itself, it calls to overcome
itself, to go beyond its limits, not to limit itself.

BepOanpHBIA IOPTPET

Coznanue MOEro IopTpeTa HAaYMHAIOCh C
¢pa3el  vita brevis ars longa, koropas
chopmupoBania  mpoduns.  Ora  (dpasa
OmnpefeNsseT MOK  JKM3Hb, IIOTOMY 4YTO
UCKYCCTBO — JJs MEHS 13TO HE MPOCTO
npodeccus. Y IMBUTEIBHO, KaK MHOTAA (POPMBI
IIOJITAJIKMBAIOT BAaC K IPaBWJIbHBIM ciloBaM. Tak
dopma ry0 croxuwiack B CIIOBE «3HaHUE».
bykBa V cioBa Vita Obuta mpeoOpa3oBaHa B
KOHTYp TJ1a3a B IPOQMIIb. «CMBICIIOBON LIEHTP»
KOMIIO3UIIMU — 3T0 cioBo «Kypar», koTopoe,
BO-IIEPBBIX, OTHOCUTCA K MOWM IJIaBHBIM
UHTEpecaM Ha JaHHbIH MOMEHT — K
KypaTOpcKoW IpakTuke. Bo-BTOpBIX, CII0BO
AMEET 3HadyeHHe «3a00TUTLCSI O cebey, It
MEHS 3TO TAK)K€ Ba)KHO B CBA3HU C BOCIIUTAHUEM
IIOKOJIEHUH, 3a00TON O KYJbTYpHOM HaclleJuu
u T. 1. DopMa yIIHOM paKOBUHBI IIOATOJIKHYIA
MeHd K cioBy «Konnenmus». B Bosocax
3alryTaHHbIE Clly4yaiiHble OyKBBI, HO Y HUX €CTh
coeuHuTENbHbIe TUHUM. CyllecTByeT Lemnas
ceTb 3HayeHWii — renovation, innovation,
nation, revant. Bce oHu Takke XapakTepU3ylOT
MeHs, MOM B3IUIsIAbl. OKOHYATENbHBIA XOJ
paboTel OblT «pamkoi». Bephnee, mnporect
npotuB Hee. McTtopuuecku kaxzaas pabota
ObLIa [TOMEIIEHA B PAMKY, TEM CaMbIM OTJIENSIS
€€ OT BHEUIHEro MHpa. JTO OorpaHuycHue. B
KOHIIE KOHIIOB, paMKa — 3TO TpaHHIa, «3a00p»,
HEBO3MO>KHOCTb IIPOHUKHYTh B PEAJILHBIN MUD,
NpOJOKUTh co3aanue. Crenys Tpaauluu
KOHLENTyalnu3Ma, s Cco3Jal «pamy» Hu3
JIOBOJIBHO MTPOTUBOPEUNBO (hpasbl: «Pamkay —
9TO orpaHuueHue. JlaBaiite BBIMAEM U3 HeEe.
Pamka. Takum o6pa3oM, «pama» HauWHaET
IPOTHBOPEYUTh CaMoOil ceOe, OHa MPHU3bIBAET
MIPEO0NETh ce0sl, BBINTU 32 CBOM MPEIEIIBI.
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Chekryzhova Anastasia / UekpreikoBa AHacTacus

Cypher of the Nation

If we codify all of Russian literature since
1901, we will get Cypher of the Nation.
This work is dedicated to six Nobel Prize
laureates in literature who created their
works in Russian language. Using
monograms — one of the main part of the
authorial oeuvres — artist tries to connect
different ages and ways of the writing with
one historical context of Russian literature.
Thus, artist creates unbroken line of the
strong connection.

All of the spectators can recognise the
initials of Bunin (1933 Nobel laureate),
Pasternak (1958), Sholokhov (1965),
Solzhenitsyn (1970), Brodsky (1987) and
Alexievich (2013) which was created by
artist Vadim Voinov.

Cypher of the Nation

Ecnu mMbl nomnbiTaeMcst 3aKOMPOBATH BCIO
pyccKyro autTeparypy HauumHas ¢ 1901
roga, To Mbl moiayunMm Cypher of the
Nation. Drta pabora MOCBSIIEHA IIECTH
naypeatom HoOeneBckodt mnpemMuu 110
JUTEpaType, KOTOpBIE CO3/1aBajid CBOM
MPOU3BEACHUSI HAa PYCCKOM  SI3BIKE.
Hcnonb3yst MOHOTpaMMbl — OJIHO U3
TJIABHBIX CPEJICTB ABTOPCKOTO BBIPAKEHUS
ce0s1 — aBTOp pabOTHI MBITAETCS CBSI3ATh
pa3iMuHble  BPEMEHHBIE  paMKH U
TBOpYECKHE TOAXOJbl MHUcaTeNneld B
€IUHBIN KOHTEKCT PYCCKOW JINTEPATYPHI.
Takum oOpazoMm, aBTOp pabOTHI CO3MAET
HEMPEPBIBHYIO  CBSI3aHHYKO  JIMHUIO.
Kaxnpiii u3 3puresiel MOXeET paclo3HaTh
WHUIIAAITBI bynuna (maypear
HoGenesckoit mpemun 1933 roma),
[Tactepraka (1958), Illonoxosa (1965),
Comxenunpina (1970), bpoackoro (1987)
N AnexcueBuu (2013), xoTopbie ObLIH
CO3/IaHbl TETEPOYPICKUM  XYIAO0KHUKOM
Bagumom BonHOBBIM.






Poliakova Ekaterina / ITonskoBa ExaTepuna

Ode to the Happy Life

The concrete poem is structured as a
buiding in the dark. It is divided into
small bits of yellowish. In their structure
and color, these parts form windows,
and as for their meaning, each of them
presents an activity taking place in a
window. The poem itself has a linear
structure, and the whole building can be
easily read as a normal text (from top
left to bottom right). The cohesion is
achieved by the following means: every
first word of a following window is the
last word of the previous window. For
example, in the lines "ordering pizza for
/ dinner together with / family laughing
at" the words "dinner" and "family" in a
way belong to two windows at the same
time. Thus, while each part defines a
separate action taking place in a separate
room, they are closely connected and
together form an ode to the happy life.
The ending of the poem, however,
breaks the structure of the building:
"making happy the / one who's not" are
the last windows which are followed by
the final word "here™ at the very bottom.
This "here" is the artist, standing alone
in the dark street and wishing for a
happy life with cuddles, family jokes, a
dog, and a pizza.

Ona cYacTIMBOU KU3HU

CTUXOTBOpEHHE CTPYKTYpPUPOBAHO B
BUJIC 3/1aHUS B BEUEPHEE BPEMsI CYTOK.
Ero ¢pa3sl pa3buThl Ha KOMILIEKC
0JIOKOB EJITOBATOTO OTTEHKA, KOTOPHIE
BU3YaJIbHO OOpa3yloT OKHa 3/1aHufd, a
CEMaHTHUYECKU 0003HAYaIOT JEHCTBUS,
MPOUCXOJAIINE B KAKIOM U3 OKOH. Y
CTUXOTBOPCHHUS JTUHEHHAS CTPYKTYpa, U
caMO 3JaHhE MOXET OBITh JIETKO
MPOYTEHO KaK OOBIYHBIA TEKCT (C
JIEBOTO BEPXHETO0 yria K IIpaBoOMYy
HUKHEMY). Jlornyeckas CBSI3b
o0ecrieuynBaeTcs TeM, YTO IMEPBOE CIIOBO
IIOCJIETYFOLIETO OKHa SBJIETCS
OJIHOBPEMEHHO TMOCJEAHUM  CJIOBOM
npeapiaymero. Tak, Hampumep, B
ctpokax ‘“ordering pizza for / dinner
together with / family laughing at”
ciosa “dinner” u “family” B HekoTopom
CMBICJIE TMPUHAMJICKAT JBYM OKHAM.
Takum oOpa3oM, B TO BpeMsa Kak
Ka)X/10€ OKHO OMpENeNisieT KOHKPETHOE
NEUCTBUE, IIPOUCXOISAIIEE B
KOHKPETHON KOMHAaTe, BCE OKHAa TE€CHO
CBSI3aHBI W BMECTE€ W O0O0pa3yloT Oay

cuacTiimBor  km3HM. Ho  konern
CTUXOTBOPCHUS HapyIaer
IIEJIOCTHOCTh  CTPYKTYphl:  “making

happy the / one who’s not” — »st0
MOCJIETHUE OKHA, 32 KOTOPBIMU CIIEYET
dbunanpbHOE cioBO “‘here” (37ech) B
HIKHEN YacTu paboThl. DTO “31ech” —
TO MECTO, B KOTOPOM HaXOJHUTCS aBTOP
paboThI, OIMHOKO CTOSIIIUI HAa TEMHOMN
VJIUIE W MEUYTAIOIMUA O CYACTIUBOM
JKW3HH, COCTOSIIIEM W3 MOBCEIHEBHBIX
JNEUCTBUN )KUJIBIIOB MHOTOKBAPTUPHOTO
0Ma.
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Tikhonova Natalia / Tuxonosa Haranps

Concrete poetry: "Untitled"

The poem borrows the techniques
of "wall painting" - obtaining
Images due to symbols used in
online communication. Quotes and
ellipses create an image and a
semantic text, while remaining a
very capacious and very concise
poem. Multiplying one
understatement by another leaves a
lot of room for reflection and
fantasy — this can be both the image
of censorship, and the impossibility
of utterance, and just an encrypted
word that the viewer can try to
guess.

KonakpeTHas OD3UT; «bes
Ha3BAHUI»
CTuXOTBOpEHHUE 3aUMCTBYET

MIPUEMBI «HACTCHHOM KUBOIIHCHY —
MOJTy4YECHUE U300pakeHU C
MTOMOIIIbIO CHUMBOJIOB,
UCTIONIB3YIOMICHCS MpU  OOIICHUU
onnavH. KaBpruku u TpoeTOUME
CO3/1al0T HU300pa3uTeNbHBIN 00pa3
U CEMaHTUYECKUM TEKCT, OCTaBasACh
OJTHOBPEMEHHO OYE€Hb EMKHUM H

OYECHb JIAKOHUYHBIM
CTUXOTBOPEHHUEM. YMHOKEHUE
OJTHOH HEJ0CKa3aHHOCTH Ha
JAPYTyl0  OCTaByisieT  OOJbIIOe

MPOCTPAHCTBO [JIsI Pa3MBIIUICHUN
u (aHTazuil — 3T0 MOXKET OBbITh U
o0pa3 LEeH3ypbl, U HEBO3MOXHOCTh

BBICKA3bIBAHUA, n ITpOCTO
BaIHI/I(prBaHHO€ CJIOBO, KOTOPOC
3pHUTCIIb MOXKET IIOIIBITATBCA

yrajiarh.
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Kalechenkova Nadezhda / Kaineuenkosa Hanexna

WANDERLUST

The thing about roads is, most of
them are interconnected. It’s a
network, not unlike the Internet, and
you can go to the same place in a
number of ways, all of them
different. In a way, the road itself
never really ends — the only thing
that does is you, and the roads not yet
travelled. The question, then, is
What ends first? And maybe, How
soon should | give up? Neither are
questions I have answers for.

WANDERLUST
Jloporm — 3TO Takue BEUIH,
KOTOPBIE  COCIUHEHBl  MEXKIY

coboit. Ilomygaercst ceTh, Bpoje
HNuTepHeTra, u monactb B OJJHO U TO
K€ MECTO MOYKHO W3 MHOXECTBA
apyrux. B KakoM-TO CMBICIIE,
JI0pora Kak TakoBas HE KOHYAETCS
HUKOT/Ia — KOHEN MPUXOAUT JIHOO
Teny, JU00 HENpONIAECHHBIM €€
oTpe3kaM. Bompoc BOT B 4€M: 4TO
u3 3TOro Oyaer nepBbiM? 1, MOXKeT,
KOTJ1a CIEAYET CHOXHUTh PYKH? Y
MEHSI HET OTBETOB HM Ha OJUH
BOIIPOC.
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Video poetry

Drozd Anastasia / JIpo3n Anacracus

Less / ness

Less-ness — a ghostly word, to which there is
probably no exact translation. Less-ness can be
regarded as a feeling, a degree of quality, an
evolving state of mind and body aspiring to self-
negation and less perception and finally — to zero
degree of presence, at least visual. At the same
time it can combine all these meanings so that its
sense lies beyond the logical explanation. On the
one hand, the name of this video refers to the
same-titled short story by Samuel Beckett, on the
other — to the word creation experiments, the so-
called "morphological poetry", which juggles
morphological components — prefixes, suffixes,
flexions and combines them with different parts
of speech, resulting in new derivative forms.
Consequently, such type of poetry analyzes the
potential of the author's words and is in constant
search for the new meanings. Behind the
deliberately aphoristic form of the poem hides a
certain message; hence the video poem is a
fragile substance having its mood and tonality —
close to the musical one, that is reflected in the
soundtrack, and the particular color, continued
by its visual side. Two main actors — Less and
Ness interact and engage in word combinations,
proceeding from Beckett’s conceptual words —
endlessness, timeless, issueless and therefore
unfolding the storyline.

Less / ness

Less-ness — CJIOBO-TOYHOT'O-TIEpeBO/Ia-
KOTOpOMY-He-HaiiTH: OHO coderaeT B cebe u
KauecTBO, M CTENeHb, M  MEHSIOIIeeCs
COCTOSIHUE, CTpPEMSIIIEECS K CAMOOTPULIAHUIO U
HYJIEBOIl cTeneHu npucytcTBus. Bumeopabora
CBOMM Ha3BaHHEM OTCBHUIAET, C OJHOM
CTOpOHBI, K pacckazy Cosmroans bekkera, ¢
JIPYTO# — K CJIOBOTBOPYECKUM IKCIIEPUMEHTAM,
TaK Ha3bIBaeMON «MOP(}OIOTHIECKOM TOIZUNY,
KOTOpasi, IKOHIUIUPYS MOPQOJIOTUICCKUMU
KOMIIOHEHTaMU MpHCTaBKamH, cyddukcamu,
OKOHYAHUSIMU U KOMOWHHUPYS HUX C YaCTSIMHU
peud, aHaIM3UpyeT NOTEHIMal aBTOPCKHUX
CJIOB W HaxOJUTCS B TOCTOSSHHOM TIOHWCKE
HOBBIX CMBICIIOB. 3a HaMEpEHHO
aOpUCTUYHONU POPMOI CTUXOTBOPEHHUS CTOUT
ONpe/IeTICHHbII message — MOChUI, UMEKOUIUI
TOHAJIBHOCTb, MPUOJIKEHHYIO K
MY3bIKAJIbHOM, M KOJIOPUT, MPOJOJIKAEMbIN
BU3YAJIbHBIM PSIZIOM.




Blazhko Nadezhda / biaxxko Hanexna

Corporeal poetry

This video - an ode to corporality.
The body is the material principle,
the physical. Corporality is the
union of body and mind. The body
and the mind are formed by the self.

Words are like body statements.
The mind breaks through the word
to the surface of the Body. The
Body begins to communicate. It
tells us that it is capable of. Capable
of touching, knowing, bending,
remembering, defending. It is able
to express our desires, it is able to
feel. Live. Reflex.

TenecHasg mod3us

JlaHHO€ BHJIEO — 0J1a TEJIECHOCTH.
Teno — 3To MaTepuaabHOE HAYaJIO,
¢usuyeckoe. TenecHoCcTh Ke —
COCIMHCHHE Tella U CO3HAHHUA.
Teno m pazym — dopmupyer .
CnoBa — CJIOBHO BBICKa3bIBaHUS
Tema. Pasym  4yepe3  cioBO
MPOPBLIBACTCA HAa  ITOBEPXHOCTH
Tema. Teno HaumHAEeT OOIIATHCA.
OHo coo011aeT HaM O TOM, YTO OHO

CITOCOOHO. CnocobHO
IpuKacaThCs, II03HABAaTh,
M3rudaThes, IIOMHUTB,
sammmareess.  OHO  CIIOCOOHO
BEIPAXKATh HaIlH JKeJIaHus,
CIIOCOOHO  4YyBCTBOBaTh. JKWTE.

PednexcupoBars.



https://www.youtube.com/watch?v=q0t9SxMKBAM

Corporeality
poetry



https://www.youtube.com/watch?v=q0t9SxMKBAM

Chekryzhova Anastasia / YekpsnkoBa AHacTacus

Video poem “Banned Track™

According to the topic of #tracktrack
exhibition, this video poem was dedicated
to the concept of the way which is run
through Galernaya street symbolically.
This narrow historical road in the City
centre is a tourist magnet place because of
its magnificent facades. Along with that,
Galernaya is similar for all of the Smolny
students. But now Galernaya street looks
like the battleground of another Smolny
institution — St Petersburg municipal
government — for the renovated facades of
historical buildings.

Before the reconstruction Galernaya was a
way to the liberty (down the street Faculty
of Liberal Arts and Sciences is located)
now it is a way to the ban because of the
mass of the prohibitive signs on it.
Attempting to see some poetical metaphors
in these signs, artist created Banned Track.
Video demonstrates the street as a full place
of the warnings and forbiddances
emphasised by red colour and exclamation
points.

Buneo-nmosma "Banned Track"”

CormacHo teMe BbIcTaBkM #Htracktrack,
JTaHHasI BHUJICO-II0OMA IIOCBSIIEHA TEME
yTH, KOTOPBIi CHUMBOJIMYSCKH
IPOXOAUT BAOJB ["anepHoil ynuisl. ITa
y3kasi yinouka B 1eHTpe lletepOypra
MPUTATUBAET TYpPUCTOB cBOCH
ayTEHTUYHOCTBIO U KpacoToil (acaaos.
[lomumo »srtoro, lanmepnas 3Hakoma
KaxaoMy cryaeHty CmonbHoro. Ho
ceilyac 3Ta yJMIla — MECTO CpPa)KCHHs
JUJIs1 APYTOl UHCTUTYLIMH 1101 HA3BaHUEM

CMOTBHBIH, a UMEHHO TUTSI
aAMUHUCTpAIIMK  TOpoAa,  KOoTopas
Oopercss  3a  kpacoty  (acanos

MOCPEICTBOM WX  peHoBammu. [o
pekoHcTpykIuu ["anepHas Oblia myTéM
K cBOOOJIe (B KOHIE €€ pacroJyiaraercs
dakynbTeT CBOOOIHBIX MCKYCCTB |
HayK),

ceryac e 3TO MyTh K 3aIpeTy, Tak Kak
YIIUILY 3aMoJI0HUIIO OTPOMHOE
KOJMYECTBO  MPEAYNPEAUTEIbHBIX U
3aMpeTUTENbHBIX  3HAKOB.  [lbITasch
YBUJIETh B 3TOM HEKYIO MeTadopy, aBTOp
co3nan Banned Track, B koTopom ymnuia
NPENCTaBICHa KaK MECTO, IIOJIHOE
3aMpeToB U MPEAYNPEKACHUHN, KOTOPHIE
BBIICIISIFOTCS. SPKUM KPAaCHBIM IIBETOM H
OTPOMHBIM KOJIUYECTBOM
BOCKJIUIIATEIbHBIX 3HAKOB.



https://www.youtube.com/watch?v=NzFZCVaxXWN4



https://www.youtube.com/watch?v=NzFZCVaXWN4

Poliakova Ekaterina / ITonskoBa ExaTepuna

Too Much On the Mind

This video poem is a compilation of
phrases written on the walls of the
student dormitory. Combined together,
they represent a slice of a collective
mind which might very well be a
subject of psychoanalytical research.
The messages vary from classic to
public places sexual references to
political appeals, and from the
experience of existential crisis to the
repeated mentions of  Mother.
Collective consciousness, just like any
single mind, is overwhelmed with the
thoughts and ideas of various nature;
ideas that burst through in a form of
words on the walls of the public place.

CJIUIIKOM MHOI'O B T'OJIOBE

Buneo-ctuxoTBopeHue sBIsSET cO00it
noAOoOpKy ¢pa3, HaNHUCAaHHBIX Ha
CTCHAX CTYJCHYECKOTO OOIIEKUTHSI.
CKOMITOHOBAaHHBIE  OIpPEACICHHBIM
o0pa3oM, OHHM TMPEACTABIAIOT CpE3
KOJUIEKTUBHOTO pa3yMa U CIyXar

MOTEHIIUATbHBIM 00BEKTOM
NCUXO0AHATUTHYECKOTO
HUCCIIENOBaHMA. Hangmucu

BAPBUPYIOTCS OT THUIHUYHBIX IS
NyOJIMYHBIX ~ MECT  OTCBUIOK K
MHTUMHBIM  4acTAM  Tella [0
MOJIMTUYECKUX  BBICKA3bIBAHUW, OT
MEPEeKUBAHUN  DK3UCTEHIMAIBHOTO
Kpu3uca 110 HEOJIHOKPATHBIX
ynomuHanuii Mawmsbl. KoiiekTuBHOE
CO3HAHUE, KAK U KaXIbld OTIEJIbHO
B3STHIN pasym, IIEPENOJIHEHO
MBICJISIMH U UJESIMU Pa3HOOOPa3HOTO
XapakTepa;  MBICISIMH,  KOTOpBIE
MPOPBHIBAIOTCS  HApPYyXKy B  BHUIAE
HaAJIMUCEN HA CTEHAX OOIIEKUTHS.



https://youtu.be/EGI-3JYA8pM



https://youtu.be/EGI-3JYA8pM

Sound poetry

https://soundcloud.com/natali-fedorova-141012100

Drozd Anastasia / Ipo3n Anacracus

P’titQuadrich (A quadriptych to
the Futurists)

Intended first and foremost for the oral
declamation, this poem desperately strives to
get closer to the performative act, boldly
proclaims itself "a play for four" and generally
behaves irreverently towards the persons to
whom it is dedicated. "P’titQuadrich" questions
the limits of sound poetry; in general terms, this
poem borrows its elements from both sound and
visual sides. Firstly, its form is based on
existing words as well as neologisms, the word
units are inter-connected to create living
syntactic structures, and the relation goes
further — to the semantic communication level
supporting the whole textual framework. At the
same time the poem combines both phonetic
and graphic features intrinsic to an
experimental text. However, in the current
context the poem proclaims its sounding side,
its acoustic realisation paramount. Thus, the
readers’ attitude it requires should be more of a
theatrical gesture, and the listeners’ experience
— a small walk in the soundscapes. The key
concepts reflected in this sound miniature are
its ritual cyclicity, the belief in the magical
effect of the anagrams and the idea that belongs
to Velimir Khlebnikov stating that the existing
language is only a particular case of a potential
one.

P’titQuadrich

[TtuKBagpux dbyrypucram
3aTO‘-IeHHOC 1010 JCKJIaMaluio, 9TO
CTI/IXOTBOpeHI/Ie OTYHaAsIHHO CTp CMUTCA

cOMM3uThCSI € TEepPOPMATHBHBIM  AKTOM,
CaMOHAIESTHHO ITPOBO3IJIAIIACT Ce0s «IIbeCcoi
Ha 4YeTBEpHIX» U BooOme Bemer ceds
HCIIOYTUTCIBHO K JmnaMm, KOTOPbBIM
HIOCBSIILIAETCS.

«[ItuKBagpux» He sBigercs o0pa3LoM
3BYKOBOM IT033MU B CTPOrOM CMBICIIE CIJIOBA,

IOCKOJIbKY coueraer YEepThHI KaK
¢doHeTHueckoro, Tak U  rpa@UUEcKOro
SKCIEPUMEHTAILHOTO TEKCTa, OJIHaKO

YTBEPKJIaeT, YTO B JIAHHOM KOHTEKCT
MIEPBOCTENIEHHOE  3HAYEHUE UMEET  €ro
3BYKOBasi CTOPOHA, Ha KOTOPYIO U IPU3BIBAET
o0paTuTh BHHMaHHE. KimroueBbiMu
KOHIIENITAMH, OTPAXKEHHBIMU B 3TOM 3BYKOBOM
MHHUATIOPE, SBIAIOTCA €ro pUTyalbHas
LIUKJINYHOCTh, BEpa B Maru4eckoe JAEHCTBUE
aHarpaMM U UJiesl O TOM, YTO CYHIECTBYIOIIUI
SI3BIK  MPENCTABIACTCS  JIMIIb  YaCTHBIM
CJIy4aeM BO3MOKHOro0, mpuHaexamas B.X.
MHOro4YuCIEHHbIE TIPUEMBl — aHarpaMMbl,
QUIATEpAllMd M aCCOHAHCHI, OJIOPU(PMBI U
[IAHTOTPaMMBbI, BXKMBJICHHBIE B TKaHb TEKCTA,
OYHTYIOT TIPOTHB €T0 CTPYKTYPHI U B HUTOTE
CMEIIaT ee, MpEBPAIIAsACh B
CaMOCTOSTEIIbHYIO JIUTEPATypHYIO (opMmy.
[Ipu 3TOM 3pHUTENH CTAHOBUTCS HEBOJBHBIM
YYaCTHUKOM MUCTU(PHUKAIIIH,
pa3BOpaYMBaKOLIEHCS BOKpPYT HMEH
Yersipex...


https://soundcloud.com/natali-fedorova-141012100

Schipakina Natalia / IIlunakuna Hatanbs

Guiding Flashes

The sound one should focus on is the sound of
clicking. The work is based on an
echolocating practice of blind people which is
the same approach some animals like bats or
dolphins The sounds for the work were taken
from records of Daniel Kish, one of the
pioneers of human echolocation. He claims
that he does not recollect the moment when he
started using sounds to help him locate the
things in space. As it was proved by many of
Kish’s students and couple of researches,
human brain is capable of echolocating like a
brain of certain animals does. Kish claims that
such technique gives a person the ability not
solely for becoming more close to human
vision, but to 360 degrees vision, the ability to
“see” or recognise the objects and activities
happening through certain surfaces (e.g.
conversations, what kind of people are
standing behind the glass, whether the room is
big or not, etc.). Even a person who can see
can learn certain techniques of echolocation
with one’s eyes closed. It means that a certain
type of sonar vision is available for any of us
provided we learn how to interact with sound.
Basically, what Kish promotes is the idea that
the objects are responsive to sound almost the
same way they are responsive to the light in
our eyes. By providing the pieces of how Kish
uses the sound for himself, | wanted to show
how the same sound can be different being
exposed to various objects in several types of
spaces.

Benyume BCcObIniku

3BYK, Ha KOTOPBIH MOXHO YCIbIIIaTh Ha
3amucH — MIENKaHbe, HO 3TOT 3BYK HMEET
KOHKpeTHYI0 QyHKuuio. Pabora ocHOBaHa Ha
MIPaKTUKE 9XOJIOKAIIHH, KOTOPYIO
UCIIONB3YIOT ~ CJemlble  JIIoIu, el ke
MOJIB3YIOTCS HEKOTOPBIE BUJBI JKUBOTHBIX,
TaKUX KakK JIETy4He MBIIIU WM Aelb(UHBL.
JIJiss HUX 2XOJIOKAIUsl — CIIOCO0 HABUTAIlUU B
IPOCTPAaHCTBE. 3BYKH, KCIIOIb30BAHHBIE B
pabore B3saThl c 3anucedd Jlanmema Kuia,
OIHOTO W3  THOHEPOB  OIXOJOKAIHH,
AQIanTUPOBAHHOM Uil JIKOJEH. Kum
yBEp)KIAaeT, 4YTO HE TIOMHHUT, KOI/Ia OH
BIIEPBBIC MCITOJIB30BAJT 3BYK JJISL TOTO, YTOOBI
OpPUEHTUPOBATHCS B MPOCTPAHCTBE.
Crymentst  Kwmia, Takke  HeIaBHHE
UCCIIEJIOBAaHMSI TMOATBEPKAAIOT, YTO MO3T
YyelloBeKa  CIOCOOEH  Ha  BOCIPUSTHE
9XOJIOKAIlMU, KaK U MO3T HEKOTOPBIX BUJOB
KUBOTHBIX. KWII Takke yTBEpXKIAET, UYTO
nonoOHass ~ TeXHUKA  JaeT  YEJIOBEKY
BO3MOXXHOCTh BHJICTh M BOKPYT ce0sl, KaK U
“BumeTs”’  TO, YTO  NPOUCXOJMT  3a
HEKOTOPBIMH TIperpagamMu (Hampumep, Kak
KTO-TO CTOUT 3a CTEKJIOM, HAaCKOIIbKO
00JIbI1Iast KOMHATA 10 COCEACTBY U T.11.). [laxke
yenoBek 0e3 mpoOiieM CO 3PEHHEM MOXKET
o0yunuThCS TEXHHMKaM 3XoJiokaruu. [lanuen
Kum BeicTymaer ¢ wuaesMu TOTO, 4YTO
“3ByKOBO€ BUJIEHHE  IOCTYITHO BCEM HaM, TaK
KaK BCE OOBEKTHI B MPOCTPAHCTBE TEM HIIU
WHBIM 00pa30oM OTPAXKAIOT 3BYK, TOYHO TakK
ke, KaKk OHM OTpakaroT cBeT. Mcmomb3ys B
naHHOW paloTe 3BykH, KoTopbiMu Kuimn
MOJIb3yeTCSl  KaXIblid  J€Hb, s XOTeja
MTOKa3aTh, YTO OJIMH U TOT XKe 3BYK MOXKET I10-
pa3HOMYy  BOCIPUHUMAThCS  HaMH B
3aBUCHMOCTH OT PAa3JIMYHBIX OOBEKTOB H
TOMY, Kak OHH  pacCTOJOXEHbl B
MIPOCTPAHCTBE.
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UOLLIECTROHMLI raane
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Blazhko Nadezhda / biaxxko Hanexna

Letter to Lilichka

This work combines various aspects. It
consists of a fragment of Mayakovsky's
poem "Letter to Lilichka", the lines of
which are pronounced in different
languages. Semantically, the meaning of
the poem does not change for the most
part, except for the peculiarities of a
particular language in the translation.
However, deconstruction occurs in terms
of sound. A person who doesn’t know all
the languages presented will not
understand the content. For him it will be
a random set of phrases, interesting and
unusual sounding. Hereupon, the main
message of the work is — the Google
translator as a single space uniting
linguistic cultures and blurring the
barriers in the understanding and
perception of foreign languages.

On the one hand, this sound verse
disconnects - as perception and
understanding become more
complicated, distorted. On the other
hand, it unites, as one poem becomes
transnational. It immediately belongs to
several cultures. Thirdly, if we go back
to the first aspect, it is the online
translator that erases that
misunderstanding, dissonance. After all,
it's worth downloading the same sound
verse in Google translator as the
meaning is restored, converted into a
single picture.

IIucemo K JInnnuke

Jlannass pabora coeguHseT B cebe
pasnuyHbie acrekThl. OHa COCTOUT W3
OTPBIBKA CTUXOTBOPEHUSI MasiKOBCKOTO
«ITucemo K Jlunmmykey, CTpOKH KOTOPOTO
MPOU3HOCITCS HA Pa3HBIX  S3bIKaXx.
CeMaHTHYECKH CMBICII CTHXOTBOPCHHSI
1Mo OOJBIIEH YacTH HE MEHSIETCs, 3a
HUCKJIIOUYEHHEM OCOOEHHOCTEH TOro M
HMHOTO SI3bIKA IPHU MEPEBO/IC.

OnHako ayIHaIbHO MIPOMCXOIUT
JNEeKOHCTpYKIus. UenoBek, He 3HAIOITUI
BCEX TMPEJCTABICHHBIX SI3BIKOB  HE
novMer coxaepkanue. s Hero 3To
Oynetr paHnoMHBIM  Habop  (dpas,
WHTEPECHO H HEOOBIYHO 3BYyYalTUH.
Otcrofa ¥ BBITEKAET TJIABHBIM ITOCHLI
pabOTHI — Ty MIEPEBOAYMK KaK €IHUHOE
MIPOCTPAHCTBO, 00BeTNHSIOIIEE
S3BIKOBBIC KYJNBTYPHI M CTHpAIOIIee
Oapbepbl B TIOHUMAHWHM W BOCIIPUATHU
WHOCTPAHHBIX SI3BIKOB.

C onHOIi CTOPOHBI, TaHHBIH sound verse
pa3beIMHACT — TaK KaK BOCIIPUATHE U
MMOHUMAaHHUE YCIOXKHICTCS, MCKaXKaeTC .
C npyroii — 00beUHSCT, TaK KaK OJHO
CTUXOTBOPECHHE CTaHOBHTCS
TpaHCHaMoHaNbHEIM. OHO cpa3y OyaTo
MPUHAIJICKUT HECKOJIBKUM KYJIBTYpaMm.
B-TpeThux, ecim BepHYTHCS K IIEPBOMY
aCIIeKTy, TO WMEHHO OHJIAMH-
MEePEeBOYMK  CTUpPAaeT TO  CcaMoe
HEJIOIOHMMAaHMEe, JUCCOHaHC. Benp
CTOWT 3arpy3uTh 3TO ke sound verse B
TYTII NIEPEBOTUNK KakK CMBICI
BOCCTaHaBJIMBACTCH,
peoOpa3oBbIBACTCS B
KapTUHKY.

EAMHYIO



Poliakova Ekaterina / ITonskoBa ExaTepuna

DAAWAOF

Sound poetry usually engages with
space, but this poem also plays with
time. It is no secret we perceive time as
a linear structure, and the speech sounds
make sense only when placed one after
another in a definite order. Just like our
perception of time influences how we
construct our language, the language
influences the way we perceive time. If
we change the direction of time, then the
language also has to change.

For this poem, the artist recorded her
journey from one terminal station of
Saint Petersburg subway to another, and
then back to the start (Primorskaya -
Rybatskoye - Primorskaya). She then
shortened the time gaps between the
stations, so that one station comes almost
immediately after another.
Subsequently, the artist reversed the
audio file.

It is supposed to be played on repeat and
a visitor can get on at any station. Thus,
a listener infinitely travels backwards in
time, and the time itself infinitely
unwinds. A passenger now eternally
travels in circle counterclockwise (from
Ayaksromirp  to  Eyoktsabyr to
Ayaksromirp to Ejoktsabir and so on).
Exceptionally familiar voice
accompanies the visitors on this journey,
only it does not seem so familiar
anymore.

DAAWAAOF

Aynno-nossus 0ObIYHO oOOpalaeTcs K
TEME MPOCTPAHCTBA, HO B JAHHOM
cllydae CTUXOTBOPEHHUE TAaK)KE UIPaeT
co BpemeHeMm. He cekper, 4TO MBI
BOCIPUHUMAEM BpeMs JIMHEHHO, W
3BYKHM p€4M OOpEeTaroT CMBICI TOJBKO B
TOM ciydae, Korja OBIBAIOT
pacmojoXeHbl JApPyr 3a JIpyroM B
onpeneneHHoM nopsake. C  oxHOU
CTOPOHBI, Hallleé BOCIPHUSITHE BPEMEHH
BIMSET HAa TO, KaK MBI KOHCTPYHpPYeM
S3BIK, HO M CaM SI3BIK (DOPMHPYET TO, KaK
MBIl BOCpUHUMaeM Bpemsi. U eciiu Mbl
U3MEHUM JBUKECHUE

BPpEMEHH, TO M  A3BIK  JIOJDKEH
u3MeHuThesa. [lnsg  co3maHus  ayauo-
CTHUXOTBOpEHUS OblIa 3alKcaHa oe3/aKa
OT OJIHOM KOHEYHOW CTaHLIUU METPO 110
Ipyrou c MOCJIE AYOIIUM
BO3BpalICHUEM (ITpumopckas —
Pri6arnkoe — [Ipumopckas). Bpemennbie
OPOMEXYTKH B ayJIWO3alUCH 3aTeM
OBUTM COKpAIIECHbI, TAK YTOOBI CTAHIUH
ClIeIOBAJIM  TPAKTHMYECKA OJHA 34
npyroii. B 3aBepieHue ObL1 TpUMEHEH
s dexT peBepca. Ayau CTUXOTBOPEHUE
BOCIPOM3BOAMTCS HAa aBTONOBTOpE, M
CIIyIIaTellb MOXKET 3alTH Ha J000i
cranuud. OH  oTmpaBisieTcss B
OECKOHEYHOE MYTENIeCTBUE Ha3ajl BO
BpEMEHH, U caM KIyOOK BpeMEHHU
pa3MaTbIBaeTCs. ITaccaxxupsl
OECKOHEYHO nepeMenarTCs o
TPACKTOPUH CIIHPANIM, MMPOTHB YaCOBOKH
cTpenku (1o MapupyTy AilakcpoMupm —

Olokuadelp —  AWakcpoMupn  —
DHOKIa0BIp u TaKk nanee).
HcximounTennbHO ~ 3HAKOMBIA  T'OJIOC

COIIPOBOXKJIAET IOCETUTENIEH B 3TOM
MyTEIIECTBUM, TOJBKO €lIBa JId OH
Ka)ETCsl BCE TAKUM K€ 3HAKOMBIM.
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Sycheva Alisa / CerueBa Anrca

Derrida

Contemporary art in general and sound art in
particular work with the problem of language
being (as) a power structure that in a lot of times
hides the true nature of the surrounding reality
and substitutes it with some arbitrary meanings
which control our way of perception. This
project also touches on this problem when the
names of the philosophers on the one hand
create the atmosphere of the highly complicated
discourse but on the other hand it starts working
like a simulacrum: everything that is left from
(the) a philosopher is his empty name. Another
problem that this project works with is the pure
sound of the name of someone. The
arbitrariness that exists between words and
their names was talken about a lot but here there
was an attempt to show that the very
“sounding” name like Derrida just by its
construction of those strict harsh letters
probably tells us much more about his
philosophy than if we (would) read and try to
comprehend all the complexity of his global
theory. Looking at the problem this way we see
another picture: the whole history of
philosophy can be probably very well
embodied just by pronouncing the names of the
philosophers. So this project was meant to
create an interesting tension between the
unfairness of power of language and on the
other hand its mysterious right for having that
power: when the word (hame in this situation)
has the power to absorb all the diversity of
countless meanings. To say “Plato” is to say
nothing and to say everything at the same time.

ECQ[}HQ&

CoBpeMEeHHOE UCKYCCTBO B LI€JIOM U 3BYKOBOE
UCKYyCCTBO, B  4YacTHOCTH, paloTaloT ¢
po0IeMoil s3bIKa (KaK) CHIIOBOW CTPYKTYPHI,
KOTOpas BO MHOTO pa3 CKpbhIBA€T MCTUHHYIO
HIPUPOJY OKpYXKarollell NeHCTBUTENBHOCTUH U
3aMEHSeT €€ HEKOTOPbIMH IPOU3BOJIBHBIMU
3HAYEHUSIMH, KOTOpbIE KOHTPOJIMPYIOT Halll
croco0 BOCTHpHUATHS. OTOT MPOEKT TaKXKe
3aTparuBaeT 3Ty MpoOieMy, Korjga HMeHa
¢minocodoB, ¢ OAHOH CTOPOHBI, CO3MAIOT
aTMoc(epy OYeHb CIOXKHOIO JUCKypca, HO, C
JPYroil CTOpPOHBI, OH HauWHAET PadoTaTh Kak
CUMYJISIKp: BCE, YTO OCTaloCh OT ¢uiiocoda —
ero mycroe umsl. [[pyrast mpobiema, ¢ KOTOpoi
paboTaeT 3TOT MPOEKT, — 3TO YUCTBIA 3BYK
4ybero-nubo umMeHu. IlpousBon, KOTOpbIH
CYLIECTBYET MEXIY CJIOBaMHM U UX HMEHaMH,
o0cyXxmaics MHOTO, HO 3/IeCh ObLIa IONBITKA
1oKa3aTh, YTO CaMO€ «3BydYalllee» UMs, TaKoe
Kak Jleppuna, ToibpKo Giarogaps ero CTpOCHUIO
TUX CTPOTUX CYpPOBBIX IIMCEM, BEPOATHO,
rOBOPUT HaM ropas3ao Oojiblle O €ro
¢wminocopun, yem ecinu 661 Mbl OyZIeM YUTATh U
OBITaTBCS  TIOHATH BCIO  CIIOKHOCTH  €TO
rinobanbHOM Teopun. PaccMaTtpuBas mpobiaemy
TaKUM 00pa3oM, MBI BUIUM JIPYTYIO KapTUHY:
Bcs HcTopus (uimocopun MoxKeT ObITb,
BEPOSITHO, OYEHb  XOpOLIO  BOIUIOIIEHA,
npousHocss uMeHa  ¢miocopoB.  Takum
0o0pa3oM, OTOT TMPOEKT TMPHU3BaH CO3AATh
HMHTEPECHYIO HanpsKeHHOCTb MEXTY
HECTIPaBEIITMBOCTHIO BJIACTH S3bIKA U, C APYTOU
CTOPOHBI, €ro 3arajo4yHbIM MPaBOM, KOIJa
CIOBO (MMsI B JTOM cHUTyauuu) oOianaer
CHOCOOHOCTBIO TOTJIONIaTh BCE pa3HOOOpasue
OecuncienHbIX 3HaueHmi , Cka3ars «llnaTon»
— 3TO HE CKa3aTh HHMYEro M CKazaThb BCE
OJTHOBPEMEHHO.



Gorlatova Svetlana / I'opiaTtoBa CBetiiana

Asrev-asiv

This piece presents an audio which has
been reversed. The poem keeps one day
of my life from 8 a.m. till 1 a.m. of next
day. Actually, the piece shows the day
that has been experienced in converse
order. This sound poem is about time
that is not able to be back in the same
way that we experience present time.
First of all, the past will be always
consists of short parts, snatches,
passages of the day’s pictures. The text
of the poem illustrates it: we can see
only separated words which does not
construct any sentences. Secondly, if
time could come back to the present we
would have seen everything in a spoiled
way. The effect of reverse refers to that
fact: past creates its “own language”,
we are not able to understand it
anymore. Partly it comes because
memories do not belong to reality. Our
consciousness is addicted to change
and even create memories, SO
sometimes we start to believe in
memories that have been constructed
by ourselves.

Asrev-Asiv

OTOT (parMeHT MPEACTABISIET ayAHo,
KOTOpOE OBLIIO NIEPEBEPHYTO.
CTUXOTBOpEHHE XPAHUT OJUH JEHb B
Moel u3HM ¢ 8 yrtpa Ao 1 yrpa
caenyromero  aHsA.  Dakrtuyeckw,
(dbparMeHT MOKa3bIBACT JIEHb, KOTOPHI
ObUT HWCHBITAaH B OOpAaTHOM MOPSIJIKE.
DTO 3BYKOBOE CTHUXOTBOPEHHE — 3TO
BpEMsl, KOTOPOE HE MOXKET BEPHYThCS
Ha3zaj, TaK K€, KaKk Mbl IEpPEKUBAEM
Hacrosimee Bpems. [lpexnae Bcero,
Ipoluioe Bcerna OyAeT COCTOSATh W3
KOPOTKHUX YacTel, 0OpPBIBOK, Maccaxei
JTHEBHBIX dboTorpaduii. Tekct
CTUXOTBOPEHUSI WJUIFOCTPUPYET ITO:
MBI MOKEM BUJETH TOJIBKO OTIEIbHBIE
CJI0Ba, KOTOPBIE HE COAEPKAT HUKAKUX
npeaioxkenuii. Bo-BTOpbIX, eciu Obl
BpeMsi MOTJIO BEPHYThCSA K
HACTOSIIEMY, Mbl Obl BCE UCHOPTUIIU.
[Iponuioe co3gaeT cBoit «COOCTBEHHBIN
SI3BIK», MBI OOJIbIIIE HE MOXKEM €ro
noHATh. OTYACTH HTO MPOUCXOIUT
MOTOMY, 4YTO BOCIIOMHUHAHUSI HE
pUHAJJIEKAT JNEHCTBUTEIBHOCTH.
Hame CO3HAHUE YBJIEKAETCS
U3MEHECHUSIMU U JTaXKe  CO3JaeT
BOCIIOMHUHAHUS, MOATOMY HMHOTJA MBI
HAYMHAeM BEpUTh B BOCIIOMHUHAHMUS,
KOTOpble OBUTM TOCTPOEHBI HaMU
CaMHUMH.



Hypertext / I'unieptexct

Blazhko Nadezhda / biaxxko Hanexma

Labyrinth

| suggest you read two interesting
stories ... Although It may not be two of
them at all, but maybe one or many.
That, in principle, the same thing. Time
Is not necessarily linear. The present,
the past, the future intersect. What will
be, it was, what is now is the totality of
all times ... This work demonstrates this
phenomenon of non-linear time, non-
linear narrative. One story breaks up
into several others, and they, in turn,
assemble into one. Moreover, each
participant should judge its number.
This story / stories is a kind of
labyrinth. Someone will be able to
follow it in some places linearly;
someone will become entangled in the
interweaving of threads. Someone will
be carried away by riddles, and all his
attention will be spent on it. Others will
simply wander through the labyrinth of
stories and look for what else can
expect them around the turn.

Labyrinth.html

JlaOupuHT

S mpemnararo BaM  IIpOYMTATH JBE
UHTEPECHBIC HCTOPUU XoTa 3TO
MOXXET ObITb HE JBE€ M3 HHX, HO,
BO3MOYHO, OJlHA WJIK WX OECKOHEYHO
MHOT0. DTO, B IPUHIUIIE, TO KE CaMOE.
Bpemss He 00s3aTenbHO JTUHEHHO.
Hacrosiee,  mponutoe,  Oyayiiee
nepecekarorcs. Uto 6ynert, 3To To, 4To
ceryac MpeACTaBIsCT cobom
COBOKYITHOCTb BCEX BpPEMEH... OJTa
paboTa JEMOHCTPUPYET OTO SIBICHUE
HEJIMHEWHOTO BPEMEHH, HEIMHEUHOTO
MTOBECTBOBAHUSI. Omna  ucrtopus
pa3OuBaeTcsi Ha HECKOJIBKO JPYTHX,
OHM, B CBOIO OYe€penb, COOMpAIOTCS B
onHy. Kaxnpii 3putTellb  JIOJKEH
CyIUTh O HX KOJMYECTBE caM. ITa
UCTOpHUSL / pacckasbl - CBOEro poja
nabupunTt. KTO-TO CMOXET cienoBath
3a HUM B HEKOTOPBIX MECTaX JIMHEHHO;
KTO-TO 3alyTaeTcsi B IMEPEILICTCHUN
Hutei. Krto-To  Oymer  yBiedeH
3araJikaMu, 1 BCe €ro BHUMaHue Oyaer
MOTpayeHo Ha 310. [pyrue mpocto
OynyT OuyxnaaTb 1O  JTAOUPUHTY
UCTOPUN W HCKaTh, YTO €IIEe MOXHO
0KHJIaTh 32 IOBOPOTOM.

And Georg decided to invite all the princes. All the most brave, handsome, brave princes

from the farthest corners of the earth moved to him. One was better than the other. For a

long time the king had been thinking to come up with such intricate, so it would be

difficult to princes:
1.
2.




Drozd Anastasia / Ipo3n Anacracus

Mogarzea and his son

(A popular Romanian fairytale as retold in
21st century)

What should a classic fairytale look
like in 21st century?

This hypertext is an attempt to
reevaluate the form and meaning of the
traditional fairytale in order to adopt it to
those of the youngest generation raised in
a visual culture, with its dominance of
electronic devices and quick shifted
reading. Using practical methods of
gameplay and quest enables particular
compositional  transformations:  the
structure of the text contains cross-linked
nodes and resembles of an algorithmic
sequence, thereby empowering the reader
with the rights of a player, capable of
turning the game around and even
changing the plot a bit.

Though the main framework of the
fairytale is saved, the borders of the text
are intentionally expanded to the
hypertextual dimension, letting the
“topos” of other popular fairytales
interfere and influence the main narrative.
Nevertheless, some of these intersections
have their limits and sometimes lead the
player into the dead-end of the storyline
so that the player steps back or restarts the
game and thus redefines his way of
reading.

From the viewpoint of literature
this tale may be considered a metatext —
an interactive online map of popular
fairytale plots and segments revealed
progressively during repeated phases of
reading.

Morap3s 1 €r0 ChIH

(PymbIHCKas cka3ka B uHTEpHpeTanuu X XI
BEKA)

Kak pomkxHa BRINIAOETH KiIacCUYECKas
cka3ka B XXI Beke?

DTOT THUINEPTEKCT SBISETCS IOMBITKOMN
MEPEOCMBICTUTh (OPMYy U COJACpKaHHE
TPaJULIMOHHOM CKa3KH, YTOOBI
aJanTUpoOBaTh €€ JJiI CaMOoro MOJIOJOTO
MTOKOJICHUSI, BOCIIMTAHHOTO B BHU3YyaJIbHOM
KYJbTYpE, TJIe Mpeo0IaaatoT dJIEKTPOHHbIE
HOCHUTEIN W YTEHHE B PEXKHUME «OBICTPOTO
NepeKsItoYeHus». MeToapl reiMmiuiess u

KBECTa,  MCIIOJB3YEMbIE B  TEKCTE,
MO3BOJISIFOT BHEAPSATH HEKOTOPbIE
KOMITO3UIIMOHHBIE npeoOpa3oBaHus:
CTpPYKTypa TEKCTa COAEPKUT
MEPEKPECTHBIC  CCBUIKU  («CMBICIIOBBIC

y3JIbD») U HAaIlOMUHAET AJTOPUTMUYECKYIO
MOCJIEIOBATENbHOCTh. TakuM  00pazom,
YUTaTeNlb HAJAENSAETCS TMpaBaMH WIPOKa,
CIIOCOOHOTO YIIPABJISITH MPOIIECCOM UTPHI U
JIaKe HECKOJIBKO U3MEHSTH €€ CIOXKET.

XOTs1 OCHOBHBIE CIOKETHBIE PAMKH CKa3KH
dhopMaTbHO COXPaHEHBI, TPAHUIBI TEKCTa

HaMEpEeHHO paciupstoTcs 10
TUIEPTEKCTOBOIO HM3MEPEHHUs, TO3BOJISISA
TOMIOCAM  JPYTHUX  HApPOJHBIX  CKa30K

BMEIIMBATHCS B CTPYKTYPY M BIMATH Ha
3aKOHbl HappaTuBa. Tem He MeHee,
HEKOTOPBIE U3 3TUX MEPECEYECHUN HMEIOT
CBOM MpeJIeNbl U UHOTJA 3aBOJST UTPOKA B
CIOKETHBI «TYNHK» — TakK, 4YTO €My
MPUXOJUTCS ~ OTCTyHaThb  Ha3al WM
HAaYMHATh WPy CHayajga U TEM CaMbIM
3aHOBO OCMBICIISITh CBOM METOJI YTCHHSI.

C TOYKM 3peHHUs JIMTEPATYPHI ITY CKa3Ky
MO>HO paccMaTpuBaTh Kak CBOCOOpa3HbII
METATeKCT — WHTEPAKTUBHYIO OHJIAWH-
KapTy NOMYJIAPHBIX CKa30YHBIX CHOYKETOB U
UX KOMIIOHEHTOB, KOTOpPBIE HPOSBISIOT
ceOs  MOCTENEHHO Ha  LUKIUYECKH
MOBTOPAIOIIMXCSA (pa3ax YTCHUS.



Mogarzea and his son.html

What shall the poor boy do? Should he to his
vicious guardian and accept his routhless fate? Or shall he
his way through the darkness?




Text Generator / TekcroBoii ['eneparop

Drozd Anastasia / JIpo3n Anacracus

Default Reasoning

The following generator borrows its
name from Logic and the Theory of
argumentation and inherits the tradition
of the renowned Kinetic texts. The
principle of randomness that seems to
run the whole text’s structure eventually
turns to produce some aphoristic lines
that resemble of accurate philosophical
quotes. The concept of “default”
reflected in the title refers to a certain
automaticity and meanwhile the
precariousness of the machine, whereas
the whole poetical structure integrates
the figurative sense with metaphorical
values.

Default Reasoning

J1aHHBII TEKCTOBBIN reHepaTop
[I03aMMCTBOBAJI CBOE€ HAa3BaHUE U3
JIOTUKH ¥ TEOPUH apTyMEHTALUH; B TOKE
BpeMsl OH  HAcleayeT  TpaJuluio
U3BECTHBIX KHHETUYECKUX  TEKCTOB.
[IpyHIMIO CIIy4yallHOCTH, KOTOPBIM, Ha
IIEPBBIN B3I, YIIPABISIET CTPYKTYPOM
BCETO TEKCTa, B KOHEYHOM HTOIe
CBOAMUTCS B KOPOTKHE a(pOpPUCTUYHBIC

MAaCCaXH, HaIlOMUHAIOIIME
dbunocodckue IUTATBHI. [Tonstue
«defaulty («110 YMOJTYAHUIO»),

OTPa)XEHHOE B Ha3BaHUM, BOILIOLIAET
UJe0 00 aBTOMATU3ME U B TO )K€ BpeMs
HEHA/Ie)KHOCTU BCSIKOM MAalllMHBI, TOTJa
KaKk cama T[03TUYEeCKas CTPYKTypa
TEKCTa HHTETPUPYET OOPa3HBINA CMBICT U
MeTapopudecKre 3HAYEHUS! OTAEIbHBIX
CJIOB.



A MUSIC IS OPEN OR NO GURU IS COLD.

NO LOVE IS SUPERFICIAL OR EVERY LOOK IS SILENT.

NOT EVERY STRANGER IS NARROW THEREFORE NOT EVERY GUEST IS ANGRY.
EVERY STRANGER IS QUIET. A GUEST IS LATE.

EVERY MUSIC IS ANGRY. EVERY LABOURER IS DEEP.

NO STRANGER IS STRONG THEREFORE NO TOWER IS ANGRY.
NOT EVERY STRANGER IS LATE OR A LABOURER IS QUIET.
NOT EVERY TOWER IS DEEP AND NO FUTURE IS LATE.

A GUEST IS SUPERFICIAL OR NO STRANGER IS LATE.

A LABOURER IS NARROW. EVERY CHURCH IS FAR.

A GURU IS NEAR. NO LOVE IS ANGRY.

A LOOKIS LATE. ALOOK IS SILENT.

EVERY GUEST IS FREE. EVERY STRANGER IS LATE.

NOT EVERY LABOURER IS ANGRY. NO WAY IS SILENT.

EVERY CLOWN IS NEAR OR NOT EVERY LABOURER IS FAR.

A LOOK IS OPEN. EVERY VILLAGE IS SUPERFICIAL.

NO TOWER IS LARGE. NOT EVERY MUSIC IS SILENT.

EVERY LOVE IS FAKE. NO CLOWN IS ANGRY.

EVERY TOWER IS STRONG. A CASTLE IS DARK.

NO TOWER IS ANGRY. NO LOOK IS OPEN.

NOT EVERY TOWER IS QUIET. NO TOWER IS COLD.




Schipakina Natalia / IIlunakuna Hatanbs

Senior project

This text generator is based on the
most frequent words, used in my
senior project which was devoted to
the art of the British modernist Francis
Bacon from the position of
unfinishedness in his aesthetics and
concepts. One of the main sources for
my thesis was the book by Gilles
Deleuze which was called Francis
Bacon: The Logic of Sensation. A
great deal of terms that were used in
the text generator were taken from the
Deleuze’s book. The generator is an
attempt to find an alternative way to
express some ideas that are connected
with each other thematically while the
text is created by the machine. Text is
created eternally, according to a
particular algorithm whereas the
academic text is supposed to be
written by a human mind. This work
investigates the differences between
the text created by the machine and a
human and the process of it.

JlurmroMHuast pabora

[IpencraBieHHbIN TEKCTOBBIN
T€HEepaTop OCHOBAaH Ha  CaMbIX
pacpoCTpaHEHHBIX CJIOBax,
HMCIOJIL30BAHHBIX B MOEU JUIIIIOMHOM
pabore, MIOCBSIIIICHHOM
PacCMOTPEHHIO TBOPUYECTBA

OputaHckoro xyaoxkHuka ®dpsHcuca
bsoxkona ¢ moO3MIIMHM  ACTETHKU
HE3aBEPIICHHOCTH. OnHum n3
I'JIaBHBIX UCTOYHHMKOB JIJIS1 HAITMCAHMS
3TOM pabOTHI CTaj Tak ke TPy Kus
Heneza “®posuHcuc bokon. Jloruka
OIIYIIEHUA , OTKYyJla TaK € B3SThI
HECKOJIBKO MOHSATHUM, BKJIIOUYCHHBIX B

TEKCTOBBIN reHeparop. Cam
TEHEpATOp  SBISAETCS  MOMBITKOU
aJIbTEPHATUBHOTO ONMCAaHUA

HEKOTOPBIX  HWJAEH, TEeMaTHUYECKHU
CBA3aHHBIX C MoOeil paboToil, HO B
JAHHOM CJIy4ae HalMCaHUEeM TEKCTa
SIBJISIETCS MallMHa. Tekct
MPOU3BOJIUTCSI OECKOHEYHO U IO
ONpeACICHHOMY aJTOPUTMY, B
OTJIWYHME OT TOrO, KOTrJa ITOJJOOHBIM
TEKCT co3/1aeTcs yenoBekoM. OgHako,
IaHHas pabota 3aCTaBJISIET
3aayMarbCsi ~ HaJ ~ TEM,  Kakue
CYWIECTBYIOT  pa3JIM4Ms MEXKTY
MPOIIECCOM U PEe3yJIbTaTOM TOTO,
KOI'JIJa TEKCT CO3JacTCs YEJIOBEKOM M
MAaIlIMHOM.






Poliakova Ekaterina / ITonskoBa ExaTepuna

Why

Text generators produce numerous
possible outcomes and in this sense
resemble the process of constant
questioning. The random
correlation of different words and
the creation of subjectively
repetitive and predictable patterns
may be the best tool for fixating the
struggles of a mind to comprehend
every notion of the world.

For this text generator, the artist has
chosen the words that bear various
and often strong connotations, both
positive and negative. The
generator translates the inner
monologue of a person wondering
why something is that way or is
behaving in a certain way.

Why

TekcToBbie TE€HEPATOPHI
MIPOU3BOJISIT MHOKECTBO
BAPUAHTOB BO3MOYHOT'O

pe3ynbTara U B 3TOM OTHOILIECHUH
HAallOMUHAIOT rpoLecc
ITOCTOSIHHOTO BOIIPOLIAHUA.
City4yaiiHble CBA3U Pa3JIMYHBIX CIOB
U CO3/IaHUE TIOBTOPSIONIUXCA U
MPEIyrabIBAEMbIX A3BIKOBBIX
KOHCTPYKIUU MOKET OBITH
UJICAUTbHBIM HMHCTPYMEHTOM  JIJIsI
(MKcalM yMCTBEHHBIX YCUJIUU B
CTPEMIICHUH MOCTHYb
OKPYKarOIIAN MUP.

Jlist co3gaHusi reHeparopa ObLIn

BBIOpaHbl CJOBa C IIUPOKUM
CEMAHTUYECKUM MOJIEM,
oOsagaromme CHWJILHBIMU
MO3UTUBHBIMM W  HEraTUBHBIMU
KOHHOTAIUSIMHU. I'eneparop
TPaHCIUPYET BHYTPECHHUI

MOHOJIOI YE€JIOBEKa, 3aJar0IIerocs
BOIIPOCAMHU O  KadecTBax M
JNENCTBUSAX MOHATHH, OOBEKTOB U
SIBJICHU.



why is god soft | why is storm soft

why is god broken | why is sform gentle
why is dream burning | why is body dead
why is god calm | why is noise burning
why is light burning | why is she black
why is light glowing | why is dream calm
why is storm feeling | why is she tfempting
why is noise gentle || why is pain wet

why is light feeling || why is body burning
why is she threatening || why is fear smiling

why is noise empty || why is mother dying

why is drop changing || why is grass glowing

why is fear wrong || why is mother dying

why is light threatening | why is grass threatening
why is desire tempting || why is noise black

why is mind threatening || why is mother watching
why is shape feeling | why is drop threatening
why is mouth crying | why is dream tempting

why is hature ominous || why is beauty watching



Blazhko Nadezhda / binaxko Hanexna

Man&Woman

As the object-nouns, the words "man"
and  "woman"  were chosen.
Characteristics refer to the traditional
categories of  femininity  and
muscularity. However, the digital
generator spreads adjectives
chaotically, bypassing stereotypes.
This poetry seeks to demonstrate that
regardless of gender, these or other
characteristics can refer to both a man
and a woman. Everyone has the right
to be weak, to cry, to test anger, to
fight, to be educated, to lead. At first
glance, the phrases "A WOMAN IS
WOMAN AND A MAN IS A MAN"
and "EVERY MAN IS WOMAN ..."
seem contradictory. However, the
lines show that inside we remain what
we are, women are women, men are
men. But "a man is a woman" means
only the equivalence of
characteristics, the ability to
experience different states regardless
of who we are.

Interesting is the fact that the program
said so, not the author...

Man&Woman

B KAuyeCcTBE 00BEKTOB-
CYIIECTBUTENIbHBIX  OBUIM  BBHIOpAHBI
CIOBa «MYXXYHHa» M <OKCHIUHAY.

XapaKTepuCTUKA OTHOCSTCS K
TPaIUITUOHHBIM KaTeropusimM
(GeMUHHOCTH ¥ MYCKYJIMHHOCTH.
Onnaxo, 1 HpoBoi TeHEepaTop
Xa0THYHO pacrpocTpaHseT
npuiaraTelbHble, MUHYS CTEPEOTHIIBL.
Ora 03U CTPEMUTCS

MPOAEMOHCTPUPOBATH, YTO HE3aBUCUMO
OT MOJIa, TE€ WM UHBIE XapaKTEPUCTUKU
MOT'YT OTHOCUTBCSI KaK K MY>KUMHE, TaK
U K KeHIIuHe. KaXkplil 4eJIoOBeK UMEET
npaBo  ObITh  cJaObIM,  IUIaKaTh,
UCIIBITBIBATh THEB, CPaXXaThCs, OBITh
oOpa3oBaHHbIM,  JuaupoBaTh.  Ha
nepBeii B3rIsAn, ¢Qpasel «KEHIIMHA
ECTh XEHIIMHA N MY)XXUYMHAB
ECThb MVYXUYUHA» u «KAXIbIN
MYXUYMHA ECTb XEHIIUHA ...»
KOKYTCSl MPOTUBOpPEYUBBHIMU. (OJIHAKO
JMHUM TIOKa3bIBAIOT, YTO BHYTPU MBI
OCTacMCSl TaKUMH, KaKH€ MBI €CTb,
JKEHILIWHBI  KCHIIUHAMH, MYXKIUHBI

MY>KUUHAMU. Ho  «myxuymna -
YKEHILHA» O3Hayaer TOJBKO
SKBUBAJICHTHOCTh XapaKTEPUCTHK,

CITOCOOHOCTh HUCIIBITBIBAaTbh Pa3HbIC
COCTOAHHUA HE3aBHUCHUMO OT TOIO, KTO
MBI.

WNutepecen TOT (hakT, 4YTO HUMEHHO
porpaMmma creHepuposaia
OIIPENEIICHMS, a HE aBTOD ...



A MAN IS CRYING THEREFORE NOT EVERY WOMAN IS CLEVER.
NO WOMAN IS DEPENDENT. A WOMAN IS WOMAN.

EVERY WOMAN IS EQUAL. EVERY MAN IS FIGHTER.

NO WOMAN IS CRYING. NOT EVERY WOMAN IS DEPENDENT.

NOT EVERY MAN IS WOMAN THEREFORE NO WOMAN IS FIGHTER.
NO MAN IS STRONG THEREFORE EVERY WOMAN IS EQUAL.

A MAN IS OBJECT OR A WOMAN IS CLEVER.

A WOMAN IS OBJECT. NO WOMAN IS BOSS.

A WOMAN IS STRONG. A WOMAN IS BRAVE.

NOT EVERY MAN IS MAN THEREFORE NOT EVERY MAN IS VICTIM.
EVERY WOMAN IS DEPENDENT. NO WOMAN IS FIGHTER.

A WOMAN IS DEPENDENT THEREFORE NO MAN IS CRYING.
EVERY MAN IS BOSS OR NO WOMAN IS MAN.

EVERY MAN IS VICTIM. A WOMAN IS BRAVE.

EVERY WOMAN IS BOSS OR EVERY MAN IS STRONG.

A MAN IS BOSS. NOT EVERY WOMAN IS DEPENDENT.

A WOMAN IS OBJECT. EVERY MAN IS WOMAN.

NOT EVERY WOMAN IS STRONG THEREFORE EVERY WOMAN IS FIGHTER.
A MAN IS WOMAN. NO MAN IS EQUAL.

NO MAN IS BOSS OR NO WOMAN IS STRONG.

EVERY WOMAN IS FIGHTER. A WOMAN IS BRAVE.




Tikhonova Natalia / Tuxonosa Haranps

"The end"

The repeated word "The end" borrows
the idea of the end as an endlessly
repeating process. The superposition
state, when the system is in two
opposite states simultaneously, is
described by the famous Schrodinger
experiment. The idea of the living and
the dead at the same time "ghost"
permeates and modern philosophy,
this definition appears in Derrida,
Merlot-Ponty, and becomes one of the
key concepts of Didi-Ubermann.

The view captures a picture that
appears static, in fact turns out to be
an endless process of the work of a
text generator that reproduces the
word "The end".

"The end"

[ToBTOpsitomieecst cioBo «The end»
3aMMCTBYET  HJCI0 KOHIIA  Kak

OECKOHEYHO MNOBTOPSOIIETOCS
npoIiecca. Cocrosinue
CYNEpHO3UIMMA,  KOrja  CcucTema
HAXOIUTCS B IBYX
MPOTUBOMOJIOKHBIX COCTOSTHUSIX
OJTHOBPEMEHHO, OTIHCaHO
3HaMEHUTHIM HKCIIEPUMEHTOM

[Ipenunrepa. Wnes xuBoro wu
MEpPTBOT'O B TOXKE BpeMsl «IIpHU3paKa
MPOHU3BIBAET W  COBPEMEHHYIO
dumocopuro, ITO  OmpeAcICHUE
nosiBiisieTcs y Jeppuna,
Mepio-IloHTH, 1 CTaHOBHTCSI OJTHUM
W3  KIIOYEBBIX IOHATHM  ugu-
KO6epmana.

Barmsin buKCUpyeT  KapTUHKY,
KOKYIIYIOCS CTaTUYHOW, HAa CaMOM
JIeJIe OKa3bIBAIOIEMCST OECKOHEYHBIM
mporieccoM  paboThl  TEKCTOBOTO
reHepaTopa, BOCITPOU3BOISIIIIETO
cinoBo «The endy.
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Trembovetskaia Natalia / TpemboBenkas Hatanbs

The Facebook page

Installation The Facebook page translates
the imaginary ephemeral content of the
social network and translates the code that
constructs the personal page into a
material object - the image of a classic
book. Composed of 110 pages of code,
such a book does not strive to be read.
Encoded information is difficult to
identify, but fragments of names and
surnames glimps attention.

This work is an attempt to comprehend the
theme of archiving human life.
Baudrillard's definition of a simulacrum,
behind which emptiness lies, erases the
boundaries between the oppositions of the
real and the virtual. Moments of human
existence are coded, form an extended
information flow. Everyone is able to
write at least one worthwhile book, the
theme of which will be a unique
experience of life. It is enough for a
modern person to copy the HTML-code of
his page in the social network to express
his own being

Crpanunna Facebook

Nucramnsauus Cmpanuya  Facebook
TPaHCIHPYET MHHUMYIO 3()EeMEpHOCTh
KOHTEHTAa  COIMAJIBHOW  CEeTH |
MEPEBOAUT KOHCTPYUPYIOMIUNA JTUUHYIO
cmpanuyky KOA B MaTepHAIbHBIN
00BEKT — 00pa3 KJIaCCUYECKOW KHUTH.
Cocrosimas w3 120 crpanun Koja,
MoJ00Hasi KHUTA HE CTPEMUTHCS OBIThH
MPOYUTAHHOM. 3aKoAMPOBAHHYIO
uH(MOpPMAIUIO TPYAHO OIPEACIUTh U
OTI03HaTh, OJJHAKO (hparMeHThl UMEH U
bamunmuit  mpoOJecKkaMu  LETUISIOT
BHUMATEIIbHBIN B3TJIS.

JlanHast paboTa — MOMBITKA OCMBICIUTh
TEMy apXUBallUd >KU3HU YeJIOBEKa.
bonpuiisipockoe OIIpEEIICHNE
CUMYIAKPA, 32 KOTOPBIM CTOUT MyCTOTA,
CTUpAET IPaHUIIbl MKy OMIO3UIUSIMHU
NEUCTBUTENBHOTO U BUPTYAJIBHOTO.
MOMEHTBI CYIIIECTBOBAaHUSI YE€JIOBEKa
KOJIUPYIOTCSI, 00pa3yroT OeCKOHEUYHBII
nHpopMaIMOHHBIM  TMOTOK.  Kakbrit
YeJIOBEK CMOCOOCH Hamucath XOTs Obl
OJIHY CTOSIIYK) KHUTY, TEMOU KOTOPOU
CTAHET YHUKAJIbHBIA OMNBIT KU3HH.
CoBpeMEHHOMY YEJIOBEKY TOCTATOYHO
CKOIIMPOBAaTh HTML-xon CBOEH
CTpaHUIIbI B COIUAJILHOW CETHU s
OTPaKEHUSI COOCTBEHHOTO OBITHSI.






Situationist workshop and
locative narrative

The practice of a situation-based workshop,
which dates back to Guy Deborah's activities, is
directly related to the creation of a new kind of
urban geography. Through the comprehension
and visualization of the surrounding space,
urban locations are filled with individual
thematic associations. Places are compared
with memory. The urban landscape acquires its
own narrative, filled with collective memory.

The practice of a situation-based workshop was
combined with the creation of a locative
narrative. With the help of Google maps, the
map of St. Petersburg, to be more precise, the
railway route from the Baltic to New Peterhof
was divided into the corresponding location-
stations. The corresponding part of the
situationist workshop was added to each geo-
position, which received visual territorial
mediation. Thus, elements, based on temporal
and spatial trajectories, are added to the map.

The practice of a situationist workshop and
locative narrative forms a new urban discourse,
opens a new view of the urban space and
transforms the physical space of the city into a
semantic one.

Text
Blazhko Nadezhda

CUuTvalilmoOHUCTCKUN
BOPKINON W JIOKAaTUBHEIN
HappaTHUB

[TpakTHKa CUTYallMOHHOTO BOPKILIONA, KOTOpast
BOCXOIUT K jearenbHoctd [u  Jlebopa,
HANpPSIMYIO CBSI3aHA C CO3JJAaHUEM HOBOTO BHJIA
TOPOJCKOM reorpadumu. bnaronaps
MOHMMAaHUIO U BU3YaIHM3aIUM OKPY>KAIOLIETO
IIPOCTPAHCTBA TOPOJCKUE MECTA 3aIOIHIIOTCS
OT/ICJIbHBIMA TEMaTUYECKHUMH aCCOILHAIUSIMHU.
Mecra cpaBHUBAIOTCS C NaMATBIO. ['opoackoin
nedzax mpuoOpeTaeTr CcBOe  COOCTBEHHOE
MMOBECTBOBAHME, HAIMOJHEHHOE KOJUIEKTUBHOM
MaMAThHIO.

[IpakTuka CUTYalHOHHCTCKOTO  BOpKILONA
ObUTa COBMeEIIEHAa C CO3JaHHEM JIOKAaTUBHOTO
HappatuBa. C momoripio Google-kapt kapTa
Cankr-IlerepOypra, eciaum ObITH  TOYHEE,
JKEJIE3HOAOPOKHBIN MapuIpyT OoT bantuiickon
no Hosoro Ilereprodga Oblm mozeneH Ha
COOTBETCTBYIOIIME  JoKamuu-craHuuu. K
Kaxa0il reomo3uumu  Oblma  go0aBiieHa
COOTBETCTBYIOIIAsA YacTb CUTYAllMOHHUCTCKOTO
BODKIIIONA, KOTOPBIA MOJYy4YWJ BHU3YaJIbHYIO
TEPPUTOPUATBHYIO OIIOCPEIOBAHHOCTh. Takum
o0pazoM, K KapTe A00aBISIOTCS DJIEMEHTHI,
OCHOBaHHbIE Ha BPEMEHHBIX u
IIPOCTPAHCTBEHHBIX TPAEKTOPUSIX.

CoennHeHnEe CUTYallMOHUCTCKOTO BOPKIIONA U
JIOKaTUBHHOT'O HappaTtuBa (OpPMHUPYET HOBBIN
TOPOJCKOM IUCKYpPC, OTKPHIBAET HOBBIM B3IJISA]
Ha rOpoJICKOe IIPOCTPAHCTBO U
TpaHchopMHUpyeT (PHU3NUECKOE MPOCTPAHCTBO
ropojia B CEMaHTHYECKOE.

Texct

bnaxko Hanexna



https://drive.google.com/open?id=1XoGTcaHC1YgonJ4ocnwWLG50SulLCjuV&usp=sharing

Kaprompadpuseckue sanrsie & 2018 Google  Yonomas nononsac

Hosbin MNeTteprod

CH343M3 8 KOTO-TO HE NMOKMMEHD 3 NOTOM KTO-TO
MeHS

HY KaK YCMEXM MULLY CTULLKK

COOMPEMOT SLLUM ONSB3HOTCA CKOPO BBIXO4NTE
COBMPaN B CYMOYKY BELLM

¥ 59.86481,29.92349
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“Imaginary Evidence”

Online exhibitions have a great potential
to become a link on the way to the
formation of the museum of the future.
Projects exist in the virtual space of the
Internet (interactive virtual realities),
access to which is open around the clock
for all comers (which corresponds to the
idea of changing the scale of the viewer
and the existence of online 24/7). The
intangibility of objects makes them
timeless, able to exist and be exposed
forever. Internet access allows viewers
to stay in touch with artists, curators and
other guests. The Internet space can
accommodate an unlimited number of
exhibits, create whole databases on a
particular topic.

Text
Blazhko Nadezhda

“Boo0OpaxxaemMoe
CBUJIETEIHLCTBO

OHJIalH-BBICTABKH HMEET  OOJIBIIION
MOTEHIIHAJI, YTOOBI CTaTh CBSI3YIOIINM
3BEHOM Ha NyTH K (HOPMHPOBAHUIO

My3est Oynyuiero. [TpoekTsl
CYLIECTBYIOT B BUPTYaJIbHOM
IIPOCTPAHCTBE WNHutepuera
(MHTEpaKTUBHBIE BUPTYyaJbHbIE

peanbHOCTH), JOCTYIl K KOTOPOMY
OTKPBIT ~ KPYIJIOCYyTOYHO JJI1  BCEX
KeNalux (4T0 COOTBETCTBYET UICSIM
U3MEHEHUs MacluTaba 3puTens |
CYIIICCTBOBAHWSI oHJaiH-24/7).
Heocsi3aemMocTh OOBEKTOB JI€7aeT HX
BHEBPEMEHHBIMU, CIIOCOOHBIMH
CyLIECTBOBATb M  3KCIOHUPOBATHCS
BeuHO. Jloctynm B MIHTEpHET MO3BOJISIET
3pUTENSIM  OCTaBaThbCsl HA CBS3H C
XYAOKHUKaMH, KypaTopamH U JIpyruMH
TOCTSMH. HNHTepHET-NpOCTPAHCTBO
MOXET Pa3MECTUTh HEOIPAHMYEHHOE
KOJIMYECTBO  AKCIIOHATOB, CO3/1aBaTh
1esble 0a3bl JaHHBIX MO OMpPEIEIEHHOM
TEME.

Texcr

bnaxko Hagexxna



Blazhko Nadezhda / Biaxxko Hanexma

Online  exhibition “Thread-like

base”

The online exhibition "Thread-like base™
provides a unique opportunity to trace
the evolution of the thread as "source
code" in works of contemporary art. It is
a kind of their DNA, which retains the
traditional "genes" and forms new
semantic levels of art.

Each new "level" of using the thread
opens up new facets of form creation.
Artists, looking for replacement of the
usual materials, turn not only to the line
and color of the thread, but also to its
hidden elements, such as ephemerality,
the ability to form space, create other
contexts and generate meanings.

https://nadezhdablazhko.tumblr.com/
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OHIaH-BBICTABKA «HureBasa

OCHOBaY

Ommaiin-BeictaBka «Thread-like base»
PEI0CTaBISIET YHHUKAJIbHYIO
BO3MOKHOCTh IIPOCIEANTH SBOJIOIIUIO
HATH KaK  «UACXOHHBIM  KOI» B
POU3BEACHUAX COBPEMEHHOTO
nckycctBa. IJT1o cBoero poaa JIHK,
KOTOpass COXpaHseT TPaJulHOHHBIC
«TE€HBI» u dbopMupyeT  HOBBIC
CMBICJIOBBIC YPOBHH HCKYCCTBA.

Kaxaprii HOBBIU «YPOBEHB)
UCIIOJIb30BAaHUSI HUTH OTKPBIBAE€T HOBBIE
rpanu co3faHusi GopMbl. XyHA0KHUKH,
UIIYIIHE 3aMEHY OOBIYHBIX MaTEPUAJIOB,
oOpaiarTcsi HE TOJIbKO K JIMHUM WU
LBETY HUTHU, HO TAKXKE€ K €€ CKPBIThIM
JJIeMEeHTaM, TaKUM Kak 3(eMepHOCTb,
CIIOCOOHOCTH CO3/1aBaTh IPOCTPAHCTBO,
co3gaBaTh  JApYyrMe€  KOHTEKCTbl H
TE€HEPUPOBATH CMBICIIBI.
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contemporary art, to read the "source code" in each work



https://nadezhdablazhko.tumblr.com/




Schipakina Natalia / IIlunakuna HaTanbs

Not Your Nana’s Porcelain

Most of us while visiting our grandparent’s
house saw shelves with all kinds of porcelain
figures or plates hanging on the walls. Some
people still have them not knowing where they
come from or what the story is behind these
objects. The aesthetics of such figures also
depend on museum exhibits that witnessed
luxuriant and pompous lifestyle of, let’s say,
18th century aristocrats. Here you can see an
attempt to gather artists who question the
traditional forms in which porcelain is used,
transforming the medium in different ways. The
line between artistic and craft characteristics of
an object is being redefined in these objects.
Depending on the piece presented in this blog,
the artist can play a role of a provocateur, an
inventor or a contemporary culture researcher.

https://notyournanasporcelain.tumblr.com/

Not Your Nana’s Porcelain

BonbmmHCTBO M3 Hac, moceniast oM 0a0yIIKH,
BUJICIU TIOJIKK CO BCeMHU BHIaMH (pappopoBbIxX
buryp WIM TapeioK, BHCANIMX Ha CTEHaX.
Hexotopeie mroam Bce erie He 3HAIOT, OTKYyIa
OHH B3SUIMCh WJIHM YTO 32 3TUMH OOBEKTaMH.
DCTETUYHOCTh TAaKUX (UTYP TAK)KE 3aBUCHUT OT
MY3€HHBIX  OKCIIOHATOB, KOTOpbIE  OBUIH
CBUJICTEJISIMU TIBIITHOTO M TIOMIIE3HOTO 00pas3a
JKU3HH, ckaxkeM, apuctokparoB XVIII Beka.
31ech BBl MOXKETE YBHJIETh MOIBITKY COOpaTh
XY/0)KHUKOB, KOTOPBIE CTaBAT O] COMHEHHE
TpaaUIIOHHBIE dopmsl, B KOTOPBIX
ucnoib3yercs Gapdop, Tpanchopmupyst cpemy
O-pa3HOMY. B ATUX o0BeKTax
HepeorpeeNnseTcs JVHUS MEXITY
XY/I0)KECTBEHHBIMHU " pEeMeCICeHHBIMU
XapaKkTepuCcTHKaMu o0bekTa. B 3aBucuMocTn
OT TOTO, YTO MPEICTAaBICHO B 3TOM OJore,
XY0)KHUK MOKET ChIrpaTh pojib MPOBOKATOPA,
u3o0peraress WIn COBPEMEHHOT0
UCCIe1oBaTeNs KyIbTyphI.

T W

Not Your Nana's Porcelain

figures or plates hanging on the wal
t

useum exhibits that

siting our grandparent’s hous:

aw shelves with all kinds of porcelain

s some sacred meaning, making

ety life coming to every

TOP PHOTOS

5 |
EESRE

7



https://notyournanasporcelain.tumblr.com/

Kalechenkova Nadezhda / KaieuenkoBa Hanexna

CALL 112

There’s humor, there’s dark humor, and
then there’s the stuff that’s kind of funny
but really shouldn’t be. Humans love to
laugh at violence and safety hazards when
it doesn’t apply to them directly — just
remember those Tom & Jerry cartoons or
the acclaimed Christmas classic Home
Alone. This project is asking you to stow
your knee-jerk reactions for a time and
consider the implications of the images
with the analytical and sympathetic parts
of your mind (if you still have those,
granted). Consider how  easily
somebody’s fun could turn into somebody
else’s tragedy.

https://call-one-one-two.tumblr.com/

CALL 112

Ecth roMoOp, ecTb 4€pHBII IOMOp, a €CTh
Takue BEIIM, KOTOPbIE BPOJE KaK H
CMEILIHBIE, HO BpPOJAE KaK MM JIy4ylle
TaKUMHU HE ObITh. JIIOAM JIETKO HAXOJAT
CMEIIHBIM HACWJIME U YIpo3y, KOrja 3TO
HE OTHOCHUTCSI K HHUM HaNpsSIMyK —
BCIIOMHUTH XOTSI Obl MyJbTUKH «ToM u
Jxeppu» wmu aetckuii ¢uabM «OauH
Homa». Y 3TOro mnpoekra K 3pUTENIO

TOJILKO OJHA Mpoch0a — OTIIOXKUTH B
CTOPOHY pe(dIeKTOpHbIE pEeaKIuu Hu
MPUIIOKUTH K MOHUMAaHUIO
MPEJICTaBICHHBIX M300paKeHun

AHAJINTUYECKYKD M COYYBCTBYIOLIYIO
4acTHu pa3dyma (eciii OHM, KOHEUHO, Y HETO
ocTaIiCh). M mpusamymatbest Haj T€M, C
KaKOM JIETKOCTBIO YbE-TO BECEIbE MOXKET
BBUIMTHCS B YbKO-TO TPAreauto.

i

FiréSafety

home about archive

Confusion breeds panic

What is the purpose of these two opposing signs, alike like brothers yet pointing in

completely different directions? Is one of them for the panicking, and the other for

those actually escaping a fire? Is it a prank? Is it a fire safety fail? Nobody knows.


https://call-one-one-two.tumblr.com/

Troshkova Elena / Tpomkosa Encna

What about wine?

A history of wine has thousands of years. Today
it is an industry which has to obey the laws of
the market. It means that each winery, each
wine maker has to do something for sales. One
of the important things for average consumer is
a packaging of product. In the case of wine it is
a bottle and its label more often. And those
labels are contemporary design masterpieces.
Graphic design is one of kinds of everyday
contemporary art. Yes, it is firstly an
advertising tool but it is also art. Here are five
series of wine from different countries at the
virtual biennale

https://whataboutwine.tumblr.com/

What about wine?

Hcropusi BHMHA HACUUTHIBACT THICAYECIICTHSI.
CerogHs »TO HMHAYCTpUS, KOTOpas OJDKHA
MOJYUHATHCS 3aKOHAM pbIHKA. TO  €CTb,
KK BN BUHHBII 3aBOJI, KK IbIN
MPOU3BOAUTENL JOJKEH YTO-TO CHeNaTh s
pocta mponax. OTHUM U3 BaOKHBIX (DaKTOPOB
JUIL  CPEIHeCTaTUCTUYECKOTO  IMOTpeOuTens
SIBJISIETCS yIIaKOBKa MpoAykTa. B ciiyyae BuHa
3TO OyThUIKA M €€ ITHKETKAa — COBPEMEHHbIE
JIU3aHEPCKUE IEJIEBPHI. I'paduueckuii
IM3aiH SBISETCS OJHHM M3 BHJIOB TOI'O
COBPEMEHHOI'O MCKYCCTBA, C KOTOPBIM MBI
CTajKuBaemcsi exenneBHo. [la, 3To, B mepByro
odepeib, peKIAMHBIA HHCTPYMEHT, HO 3TO €IIe
u uckycctBo. Ha BupryanpHOil OueHHaine
MIPE/ICTABJICHBI MSITh BUHHBIX CEPUM U3 PA3HBIX
CTpaH.

A e

()

{ !

What about wine?

LIKES FOL 1| OWIN

£

t when you choose a bottle of wine?

Lascala by Eduardo del Fraile

® o ® o e e e e e W

' e e
- -

*e )
.C ‘_" )
‘o.‘ y Ve
»
o ‘e
e_o \»
o @ ) :
o.oi = - .
0.0 Ny
o9 \ \ »
*_9 ~a ’
9 B J
A
L J ,
o \ ’
o. ' o.l!
.. |
.o

oé \E.
| 8

These packaging and label are dialog between Western and Eastern


https://whataboutwine.tumblr.com/

Azarochkina Valeriia / Azapoukuna Banepus

Writing on the wall

‘Writing on the wall’ considers the relationship
between text and visual art. Nowadays, text and
speech are the forms of communication in any
society and works of art are comparable to the
language and text. Worlds in context of
contemporary art are the way of expression and one
of the elements of the media. For those who work
with art and appreciate it, the language and art are
endlessly intertwined. Several decades later, text as
an art object found its stride as a hallmark of the
Conceptual movement, which emphasized ideas
over visual forms. This project tells us about the art
which exists on the verge of words and images. The
main idea is that any work of art consists of a system
of signs that is made of the language and text.
Virtual Biennale collected works that have a text or
language basis. Following their predecessors -
authors of the ideographic writing of the ancient
world, representatives of ancient and medieval
visual poetry, avant-garde artists and conceptualists
- modern authors continue to use the text as a bodily
embodiment of logic, a visual and verbal means of
expression.

https://the-really-dark-student.tumblr.com/

Writing on the wall

Writing on the wall paccmarpuBaer Bompoc
B3aUMOCBSI3M TEKCTa M BHU3YaJbHOro o00pasa.
Bcesikoe co3HaTenbHOE MBIIUICHUE HEOTAEIHMO OT
s3plka W peuyd. Kak  oCHOBHOW  cmoco0
KOMMYHHKAIIUH JIFOO0TO OOILECTBA, S3bIK SBISCTCS
CIIOXKUBIICHCST B ONpPEENIEHHOM  KOHTEKCTE
CHUCTEMOW 3HAaKOB M KOJOB. B cBOl ouepens,
KaXXZIblil 3HaK 00pa30BaH M3 CBA3M O3HAYAIOILETO U
03HAYaeMOro — MPEIOKEHHON (paHIly3CKUM
JIMHTBUCTOM . u OCHOBOIIOJIO)KHUKOM
CTpYKTypanucTckoil prmocopun DepauHaHmaoM Jie
CoccropoM. 3 COBOKYNHOCTH 3HAKOB €IUHOU
CHCTEMBI BO3HUKAET TEKCT. M1 XOTSI MBI IIPUBBIKJINA
BOCIIPHHUMATD €T0 KaK BU3yallU3alHI0 BepOaIbHOI
pe‘IeBOI\/'I JACATCIBHOCTHU, TCKCTOM MOXXHO CUHMTATh U
mo60ii Habop KOIOB, B KOTOPOM 3aKJIIOUECH
onpeneneHHbld cMmelci. B BupryansHoii buennane
coOpanbl pabOTHI, UMEIOIIHE TI07] COO0H TEKCTOBYIO
OCHOBY. COBPEMEHHBIE AaBTOPHI  IPOJOJKAIOT
UCTIONIb30BaTh TEKCT KaK TEJIECHOE BOIUIOLICHHUE
JIOTHKH, BHU3YaJIbHOE M BepOajibHOE CpPEICTBO
BBIPAKEHHS.

MHTEepBbK C PYCCKUM CTPUT-apPT XYOOXHUKOM tet9l

1.Kmo s00XHOETAT U2 MUPO NCKycomea? (npexcde, ueM HOTVUILT XYOOHCECIMECHHOE 00D A306aAHIE)

YHace B EYJOESCTECHEOM YVHHITHINE 0COOBIN AKIEHTOE He CTAEHI, BEIHTEIEA] BECE 9T0 OONATAIOCE Ha

r1aza. Korga Hawan 9To-T0 MOHHMATE H OCOSHAEATE, CTAT DOIBIIS oﬁpamam EHHM3HHE Ha apXaHKy,

HapOTHOE HCEYCCTED, 2p GPIOT H apXHTEKTYPY.

2. Kax omHocHIUbCA K Meopuecsy Banwen?

TIpH3HAKCE, VCTAI % OT BOMPOCOE 0 BaHECH, 3T0 He MoH DABOPHT. .. HO PECHeKT H VELKEHHE eMy 23

CONHMANBEHO: . BOZMOEHO, HAYHHAT OH JeHCTEHTSIRHO OTHH, cefTac SEHO MIPOCIEEHBACTCA XOPOIIO

NOOTOTORICHHAA KEOMaHIHAA paﬁora: Tde BCE OTIaKeHD. bIHECH EPYT, J0OHICA HEMAIOTO YCImexa.


https://the-really-dark-student.tumblr.com/

Konstantinov Artur / KoactanTuHOB ApTYyp

Fighting the Gender

This tumblr.-based blog is about gender identity
researches in contemporary non-binary artists’
projects and the ways they explore the nowadays
gender shift/blurring. The name of the blog
“Fighting the gender (deconstructing gender)”
refers to Jacques Derrida who explored the
deconstruction strategy to examine the basic binary
oppositions of the Western thought such as
Reason/Passion, Man/Woman, Inside/Outside,
Presence/Absence, Speech/Writing, etc.

In this blog three different art projects are presented:
“Tiresias” (performance made by a Canadian
gender non-conforming trans masculine visual artist
Cassils); “Relationship” (a photographic diary by
Zackary Drucker and Rhys Ernst that chronicles the
couple’s over a 6 years period together (from 2008
until 2014) in which one transitioned from female
to male, and the other from male to female. First
time shown at the seventy-seventh Whitney
Biennial); “the 71st face” (performance with vocal
by a Canadian curator and a multi-media artist
Tobaron Waxman).

https://virtualbiennale2017-artfog.tumblr.com/

C*)OTO C BbICTaBKu

WTakK, nepsan BbiCTaBka C MOMM y4acTuem (COMBYMBaA NpeseHTauus

bnora o non-binary) cnyyunacs B lNeTeproge (KsaptaPuara), Tenepb

37O CYLIECTByeT.

®otooTyeT

Fighting the Gender

OToT ONOT TMOCBSLIECH MCCICAOBAHUIO TEMBI
TeHJICPHON UAECHTHYHOCTH B MPOEKTax
COBPEMEHHBIX HEOMHAPHBIX XYJOXHHUKOB U TOMY,
KaKk OHM PAaCKpPbIBAIOT IPOUCXOASLIMHA CEroJHs
TeHJIepHBIA cABUT/pa3MbiBaHKe. Ha3Banue Onora
«Cpaxasich ¢ TeHIepOoM (IEKOHCTPYUPYSI TEHAEP)»
otcbutaeT k Kaky /leppuna, KOTOphIil HCHIOIB30BAT
CTpaTEeTHIO JEKOHCTPYKLIWHU JUIS PacHIaThIBAHUSA
OCHOBHBIX ~ OWHApHBIX  OMIO3WIMN  3aMaJHON
MBICJIH, TaKuX KaK: Pazym/UysctBa,
MyxunHna/JKeHnHa, Buytpennee/Breninee,
Hanmuuue/OtcyrcrBue, Peus/ITuceMmo u T. 1.

B sTOM On0TE IIpeAcTaBIeHb! TP PAa3HBIX IPOEKTA:
«Tupecuit» (nepdopmaHc, co3naHHBII KaHAICKUM
TeHJEPHO HEKOH(OPMHBIM TPAHCMACKYIHHHBIM
XynoxkHukoM 1o umeHu Kaccunc); «OTHOIICHUS
(potoaneBnuk 3akapu Jpakep um Puca 3OpHcrta,
KOTOPBIf  TpeAcTaBisieT  coOOW  XPOHUKY
COBMECTHOH 6-netHeit xu3Hu (¢ 2008 mo 2014)
JBYX TPAHCTEHIIEPOB B CTAAUH MIEPEX0/1a OAHOTO 3
MYXCKOIO OHOJIOTMYECKOTrO Mojia B >KEHCKHH H
JIIPyroro — M3 JKEHCKOTO B MYXKCKOH. Bmepsrie
MPOEKT IMMOKa3zaH Ha 77% OneHHane YWTHH); «71-e
numo» (meppopMaHC C  BOKaloOM, CO3/JIaHHBII
KaHaJICKUM KypaTopoMm u MYJIbTUMEIUa
xyaoxxHukoM Tobaponom BokcmaHom).


https://virtualbiennale2017-artfog.tumblr.com/

Narysheva Kamila / Hapreimmepa Kammiia

Human Things

The main goal of this project is to portrait the
ever changing human form as something
closely resembling inanimate objects. What
truly makes a human recognisable is their
face, however without the face all else can be
moulded into new shapes mimicking forms of
inanimate things. Human things. Each picture
is titled with an object name corresponding to
the image created by the human body with a
brief explanation of what it is exactly that we
see.

https://some-human-things.tumblr.com/

Human Things

Human Things

['maBHas 1eb ATOTO MPOEKTA BOCIIPOU3BECTH
HETIOCTOSTHCTBO 4YEJIOBEUECKOM (OpMBI, Kak
HEYTO, HAINOMHUHAIOIIEE HEONYIICBICHHBIC
00BbeKkThl. TO, YTO IEHCTBUTEIBLHO HeNacT
YeJIOBEKa Y3HABAaE€MbIM - 3TO JIMIIO, OJIHAKO
0e3 JmMIa Bce TMpodee MOXKET ObITh
npeoOpa3oBaHoO B WHBIE hopmal,
MMHUTHPYIOIIUE HEOYIICBICHHBIC  BEIIIH.
Jlomu - Bemu. Kaxmoe wu300pakeHHe
MOAMIHCAHO Ha3BaHHEM 00BeKTa,
COOTBETCTBYIOIIUM M300pakKeHUIO,
BOCIIPOM3BOANMOMY YEJIOBEYECKUM TEIIOM, C
KpaTKUM OOBSICHEHHEM TOr0, 4YTO HMEHHO
MIPEJICTABIISCTCS HaM.

Kamila Narysheva (cv) 2017 .pdf —

Share on



https://some-human-things.tumblr.com/

Poliakova Ekaterina / ITomsikoBa ExaTepuna

The act of touching

the project the act of touching explores the ways
in which the concept of a touch is used in art,
particularly in modern and contemporary art.
throughout the history of art, touching has been
treated as a significant gesture obtaining,
among others, intimate, psychological, and
sociological connotations. the very origin of the
humanity is represented as a touch between
God and the first man in Michelangelo’s “The
Creation of Adam”. the act of touching aims at
examining this tactile practice in contemporary
artistic activities, such as painting, sculpture,
installations, video and performance art, and
music.

https://the-act-of-touching.tumblr.com/

ANIMUS Art Collective, Flaming Cactus
ANIMUS Art Collective is a New York-based
collaborative collective which is focused mainly

on bringing out the participatory aspect of its
artworks. The arfists state that their work is nof
complete unfil a participant has collaborated
with it

In 2011, The Department of Transportation asked
ANIMUS Art Collective to install their “Flaming

The act of touching

[Ipoekr the act of touching wuccnexyer
HOJIO)KEHHE, KOTOPOE TOHITHE TPUKOCHOBEHUS
3aHMMaeT B COBPEMEHHOM HCKyccTBe. B
UCTOPUH HCKYCCTBA MPUKOCHOBEHHE
paccMaTpuBalIOCh ~ KaK ~ BaXHBIH  JKECT,
00na1af0Imui, MOMUMO TPOYHUX, UHTUMHBIMU,
IICUXOJIOTHYCCKHUMHU, (1)H31/IOJIOF MYCCKUMU H
COIIMOJIOTHYCCKUMHU  KOHHOTAaLUAMMU. I[axce
TaKoe rpaHAuO3HOE coObITHE, Kak
MIPOUCXOXKACHUE YEJIOBEYECTBA, MPEICTABICHO
KakK MpuKocHOBeHHEe bora n mepBoro uenoBeka
Ha ¢bpecke «CoTBopeHue Anama
Muxkenanmkeno. [Ipoekr the act of touching
HalleJIeH Ha W3YyYeHHE 5TOT0 TAaKTHIBHOTO
ONbITA B COBPEMEHHBIX XYJI0’KECTBEHHBIX
IPAKTUKAX, BKJIIOYasl KHUBOIUCH, CKYJIBITYpY,
MHCTAULALUIO, BUAE0-apT, MNepPopMaHc U
MY3BIKY.


https://the-act-of-touching.tumblr.com/

Tikhonova Natalia / TuxonoBa Haranbs

Communication Management Unit;
Intro

Communication Management Unit is the telephony-
based and online-based art project, which invites
artists and viewers to enter into a direct dialogue.
“Communication management unit” is based on
software used for call centers. Having called a
certain number, the listener can follow the virtual
route of the exhibition and choose the topic of
interest. Inside the system, each project is presented
in the form of a record. It may be the concept of the
project, lecture, seminar, spectacle, tree of different
questions or the direct connection to the artist,
depending on the art project and the decision of
artists.

https://nataliatixo.tumblr.com/

(7) NiiChego

Monvyis viipaBJIeHUs

KOMMVHHUKAIIUAMMU. BBEACHUC

Monyns ympaBleHHS CBS3pI0 - 3TO IMPOEKT,
OCHOBaHHBI Ha TeNe(OHUU U OHJIANH-IHU3AMHE,
KOTOPBIM TPUTIIAIIACT XYIOKHUKOB W 3pUTEICH
BCTYIHUTH B TPSMOU uaior. «Moyiib yripaBieHuUs
CBSI3bI0» OCHOBAH Ha MPOTPaMMHOM OOCCIICUCHHUM,
WCIIONB3YeMOM JUIA IEHTPOB 00pabOTKH BHI3OBOB.
BrI3BaB ompepeneHHOE YMCIO, CIyIIaTedh MOXKET
CJeoBaTh BUPTYaJIbHOMY MapIIPyTy BBICTaBKH U
BEIOpaTh MHTEPECYIONIYI0 TeMy. BHyTpH cucTeMbl
KaKIIBII MPOEKT MPEJCTABICH B BUJIC 3allUCU. ITO
MOXXET OBITh KOHIEHIMS TPOCKTa, JICKIH,
CEeMHUHAp, 3pETuIIe, IEPEBO Pa3HBIX BOIPOCOB MM
npsiMasi CBSA3h C XYJTOKHUKOM, B 3aBUCUMOCTH OT
XyI0’KECTBEHHOTO MpOeKTa u pernreHus
XYJI0KHUKOB.

MiiiChego is the group of artists who claims the to make “analyse and

research in the field of doing nothing”. Feeling the meaningless and

lost positions to today’s situation they turn it into the aristic manifest.

As the artistic group NiiChego organised meetings and exhibitions,

where the provides the result of their activity. This ironic approach

includes the paradox of doing nothing as one of the possible activity.

For the CMU they've created the tree of records for the viewer,

where they introduce their methods. Following the tree the viewer

can become a part of NilChego group.

(3) Leonid Tszche :: The lesson
of performative drawing and

active posing.


https://nataliatixo.tumblr.com/

Trembovetskaia Natalia / TpemOoBenkast Haranbs

+recombination-/...walk as
searching. ..

The Internet platform allows to form an exhibition
of complete coverage in the absence of linkage to
the time frame and location. Microblogging gives
the opportunity to complement, correct the
process of creating an exhibition virtual space in
real time, the project does not seek completion,
this version of the exhibition will remain forever
in draft form and will secretly dream of reaching a
virtual full-blooded world. This virtuality creates
two oppositions in the perception of the
exhibition: on the one hand - the information is
accessible and total, on the other hand - the
exhibition appears at the moment a flat screen
version of a real confrere. Technologies are
developing, online is crossing the boundaries of a
computer machine, rapidly developing VR-
technologies are turning to the sensations of a
person - sight, hearing, smell, touch. The virtual
world today is synaesthetic. Man puts himself and
his body in an artificial somnambulant, while
staying in several realities.

https://recombinationmanipulation.tumblr.com/

+recombination-/...walk as
searching...

B  BupTyasibHOM  IpOCTpAaHCTBE  MpPOTyJKa
3aMeIaeTcsd CIIOBOM KOMITBIOTEPHOTO CJIEHTra
HHTEpHET-cepPuHr Kak Oerioe OecrenbHOE
MIPOJMCThIBaHUE CTpaHul] MHTepHera. AHamm3
JIEHCTBUTEILHOCTH W OCMBICIICHHE (DH3MIECKOU
peanbHOCTH MIPOUCXOANT MTOCPEICTBOM
TIOTPYKEHUS B cpemy BHPTYaIbHYIO.
ChopmynupoBannsiii  Kanom  Boxpuitsipom
TCPMUH TPAHCIIO3UITUOHHOCTH KYJIBTYPHBIX
3HaKOB  COBPEMEHHOTO  OOIIeCTBa  CTHUPAET
T'paHHuIbI MCXKOYy IMPOTHUBOIIOJIOKHBIMU
SABJICHUSMU. BI/IpTyaJ]I)HOCTI) )41 I[CI\/'ICTBI/ITCJ'II)HOCTI)
CIIMBAIOTCSI B EAWHBIA TMOTOK CHMBOJHYECKHUX
oOpazos. [Iporymnka cTaHOBHUTCS OZHOBPEMEHHO
BHPTYAJIBHOHN U peasbHOM, Hallle TeNo (PH3MIeCcKn
MIPOXXUBAET MOMEHT COINPHYACTHOCTH OyIb 3TO
MIPOCTPAHCTBO,  CKOHCTPYHPOBAaHHOE  KOJOM,
APXUTEKTOPOM WUJIU IPUPOIOH.



https://recombinationmanipulation.tumblr.com/

Track 4 / Cneo 4

Atomteller Chris Antemann

i Brokdorf Plate i i Forbidden Plate
- 2011 . 2011

__________________________________________________




Chekryzhova Anastasia / UekprixkoBa AHacTacus

MetArtpoliten

Subway is one of the main part of big city
existence. It has not only an utilitarian function
(underground fast transportation of passengers
from one place to another), but also provides
historical and social meaning. All of the metro
stations acquire cultural importance of
architecture, design and place-name along with
the nowadays perceptions of metro as a
linguistic, urbanistic or art concept.
MetARTpoliten was created to show some
artistic part of the metro. Thus, metro reveals as
an aesthetic object which has actual cultural
meaning for the city people.

https://metartpoliten.tumblr.com/

MetArtpoliten

Metpo sBiA€TCS OJHOW U3 BaXHEWIIHUX
COCTABJISIOIIMX JKU3HU Meramnonuca. OHO
UMEET HE TOJBKO MPAKTUICCKYI0 YTHIUTAPHYIO
¢yHKIMIO, HO  TaKXke  OTChUIAET K
HUCTOPUYECKHUM U KYJIbTYPHBIM CMBICTIaM.
Kaxxnas u3 cranmuit mMeTpo BOUpaeT B ceOs
ApPXUTEKTYPHYIO 3HAYHUMOCTh U TU3alHEPCKUE
pEIlIeHUs; MOMUMO 3TOrO0 OHHM OTCBHUIAIOT K
JTUHTBUCTUYECKUM, ypOaHUCTUYECKUM
KOHIIENTaM, a TaKXe K BOMPOCAM HCKYCCTBa.
ITpoexkt MetARTpoliten mpusBarh MOKa3aTh
HCKYCCTBOBEIYECKYI0  COCTOBJISIIOUIYIO B
MeTpo. Takum o0pazom, METpO MpeacTaeT
nepel HaMHU Kak dJCTETUYECKHil O0OBEKT,
aKTyalu3UPYIOMIMHACA W MpHOOpeTaroiuil
CMBICJI JJISl TOPOYKaH.

Moscow Metropolitan


https://metartpoliten.tumblr.com/

Glushkova Karina / I'nymkopa Kapuna

The Shadow of Love.

It is inspired by one of the most tragic
and terrible historical event that changed
the world — when US dropped an atomic
bomb on Japan. The concept of the
exhibition is aimed to understanding
how the Cold War influenced the society
and artists.

https://gotheshadowoflove.tumblr.com/

«TeHp TFOOBMY.

[IpoeKT BIOXHOBJIEH OJAHUM U3 CaMbIX
Tparn4ecKkux U CTpAILIHbIX
UCTOPUYECKUX  COOBITHH,  KOTOpPBIE
u3MeHw mup - korga CHIA copocunu
aTOMHyl0o  OomOy Ha  Smonwuio.
KoHuenuusi BbICTaBKM HamnpaBiIeHA Ha
NOHMMAaHHE TOTO, KaK XOJOJHasi BOMHa
HOBJIKAJIA HA OOIECTBO U XYAOKHUKOB.

The Nuclear T

~ The Fallen of WW2 Sequel



https://gotheshadowoflove.tumblr.com/

Kolotovkina Mariia / KoxoroBkuna Mapus

Metrofoturism

The “Metrofoturism” exibition shows
our underground kingdom from an
entirely different angle. Photographer
Denis Fomin from Saint-Petersburg
determed to demonstrate it from unusual
side. His works create a new look at this
particular space, which in his works is
becoming an object of study.
Photographer shows us how to use
effects to change ordinary things beyond
their recognition. Bright, futuristic,
abstract photos of stations transfer the
viewer to another reality. The same
properties turn into chaotic abstractions.

MetpdoTtypusm
BupryansHas BBICTaBKa
“Metpdotypusm” — cmocod HaUTH

acOTpakiuio B OyIHUYHOM TeEH3axe M
3areyarieTh METPO TakK, KaK ero BHIAT
pasBe 4TO TOJBKO JIETH.
MoOHyMEHTaJIbHbIC BECTUOIOJIM  METPO
JIETKUM JIBUKCHHEM PYKH MPEBPAIIAIOTCS
B OccIpeIMETHBIC JIMHHH, B COYCTAHHS
IBETOB U (HOpM.

PaGoTrel Ha  BBICTAaBKE  OTPaXKaIOT
HETPUBHAJIBHOE BUJCHUE YHUKAJIBHOTO
Mecta —  MerponosiureHa  CaHKT-
[TerepOypra. BrictaBka
“MetpodoTypusM” pacKpbhIBaeT €ro c
WHOM cTopoHBl. Bemp wmeTpo ObuLIO
OTKpBITO emie B 1955 u cTano BakHBIM
AIIEMEHTOM OOBIZICHHOM KU3HU JIIOIEH.

https://www.google.com/maps/d/viewer?hl=en&mid=1dGtshw odDwUV XdpgWO0Qlyl0kHrOUsN&I1=59.93

25588868019%2C30.29043253711825&7=11

< Chernaya river

Olgino
OnbruHo

Chernaya river

The station could receive the name because of the
location in the historic district of Novaya Derevnya, but
the station's platform was decided to be formalized by
linking it to the Black River, known by the duel of
Alexander Pushkin. For this reason the station got the
name "Black river’, later this name got accustomed and is
perceived as the name of the district

The station's pavilion was designed by the architects V.
Khilchenko, Sergeeva, N. Vinogradova and is located on a
hill near the adjoining streets of Akademika Krylova,
Savushkina and Torzhkovskaya. The station is located in
a park near the Saltykova dacha.
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https://www.google.com/maps/d/viewer?hl=en&mid=1dGtshw_odDwUVXdpgWO0QlyI0kHr9UsN&ll=59.9325588868019%2C30.29043253711825&z=11
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Curator Natalya Fedorova / Kypatop Haranes ®enoposa

Co-curators - 1st year students of the Master's program, Curatorial Studies / Co-
KypaTopsl — cTyAeHThI 1 kKypca maructpatypsl, Kyparopckue McciaenoBanus

Editor Blazhko Nadezhda / PegakTop braxxko Hanexna

braromapraocts | Aknowledgements
We appreciate the help of all our supporters.
MBI BbIpaxaeM CBOIO PU3HATEIBHOCTD BCEM,

Kto IMpUHUMAJI Y9aCTHC B OCYIICCTBIICHHUU IIPOCKTA.
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