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«Bce ecTb TekcT» — oTmeTun »Kak leppraa, noapasymeBas nog 3TUM NpUHLMNNaNbHY0 HEBO3MOXXHOCTb
CYLLECTBOBAHMA BHETEKCTOBOW peanbHOCTU, Bellb «TEKCT BCErAa OTCbIIAET TONbKO K TeKCTY». ObHaxas
UMMaHEHTHO MPUCYLLYIO TEKCTY MHTEPTEKCTYaNIbHOCTb, [leppraa TeM CaMbiM OTPULIAET ero CyLlecTBOBa-
HMe B KauecTBe 3aMKHYTOro Ha cebe, camopedepeHTHOro MexaH13Ma, «Bewwmy B cebe». HeBO3MOXHOCTb
YCTaHOBUTb MEPBUYHbIV TEKCT, TEM CaMblM, CBSI3bIBAET X MHOXECTBO, OTPULIAsA OTUYKAEHHOCTb, XapaK-
TEPHYI0 ANA KNACCMYECKOW SMOXM.

BbicTaBOUHbI NPOEKT con.txt, 06beaAnHMBLWNIA BOKPYT ceba paboTbl cTyaeHToB JlabopaTopumn Kcnepu-
MeHTanbHol Mo33un, KypaTopom KoTopol aBnsieTca Hatanbs OefopoBa, COCTOUT 13 NPOEKTOB, KOTOPblEe
He TONIbKO NepPeoCMbIC/IAIOT, HO U ABNAIOT cOO0 TeKcT. TpeTuid rog noapaa J1I3MN npurnawaeT K coTBopue-
CTBY MOJOAbIX XY[OXHVKOB, B PaMKaxX KOTOPOro «MCKYCCTBO COBEPLUAETCA, HO He 3aBepluaeTcs». Brops
CTPYKTYpanucTckon Teopun bapta, ctyaeHTbl JTabopaToprv CMOTPAT Ha MUP BCELIENO, PAaCUsieHAA €ro Ha
NEKCUW, eANHULbI 3HAKOB — BOCMPUHUMAs peanbHOCTb TeKCToM. OfHOBPEeMEHHO oTpuLan apyra apyra,
pPaboTbl CTYAEHTOB OTCbINIAIOT K 06LLEMY KOHTEKCTY, COEIVHAACDH B HEKMNIA MaKPOKOCM, MPOV3BeeHNA Bbl-
CTPanBaloOT MHTEPTEKCTYaAsIbHYIO CBA3b C TEKCTOBOW peasibHOCTbIO.

Mpoponikas 3KCNepUMEHTbI C BU3yanun3aunen TeKCTa, HayaTble B UCKYcCTBe XX BeKa, paboTbl XyA0XKHN-
KOB BOMJIOLAIOT TPaAULMIO, OQHOBPEMEHHO NOApPbIBasA ee 0CHOBbI. /cnonb3ysa CywecTByOLWMIA B UCKYC-
CTBE A3bIK, NPOEKTbl AEKOHCTPYMPYIOT MeAMANbHOCTb KaK TaKOBY!HO.

Mpown3BeneHns, NpeacTaBieHHbIE Ha BbICTaBKE, KOHLENTYaNlbHO 0ObeHEHDI B Cepui, 3afatoLme Gpop-
MasibHbleé PaMKK, BHYTPY KOTOPbIX MOMELLAETCA XYAOXKECTBEHHOE BblCKa3blBaHWeE, YTO NPW 3TOM MO3BO-
nseT pasrnageTb NpuUcyllee oTaenbHOMy aBTopy BuaeHme. Erasure project, Sound Object, Buoeonossus,
TeKCTOBbIN reHepaTop — CepuK, NPeACTaBNEHHbIE B paMKax con.txt'a — cnefbl XapaKTepHon Ana coBpe-
MEHHOTIO MCKYCCTBA NMOCTMEAMNANIbHOCTI, KOTopas 6e3pasfivyHa npu Boibope meauyma. Micnonb3ya pas-
Hble CpefCTBa XyAOXEeCTBEHHOIO A3blKa, HAauMHasA OT APEBHENLWEro HocuTensa nHGopMaLuKn, KHIATK, Nna-
HOMEPHO NPOABUrasachb K anroputMy MalumnHbl, NPeACcTaB/ieHHbIe Ha BbICTaBKE MPOEKTbl COBEPLLAIOT aKT
YpPaBHUBaHUSA, NPEBPaLLAsfCb B METaMEANYM.

NHcTpyKumum: Kak cTaTb KOHLENTYaNbHbIM XyLOXXHUKOM — cepusi paboT, obpalleHHas K KOHLEeNTyanucT-
CKUM 3KCMEePUMEHTAM, FMaBHOW LieNblo KOTOPbIX CTAHOBUTCA He CO3AaTb NPov3BefeHe UCKYCCTBA, 130-
OparkaloLme peasibHOCTb, HO NMOAUYNHUTD CaMy »KN3Hb Xy[0OXeCcTBeHHOI dopme. [poxoan uepes npusmy
METOAA, XyA0KECTBEHHbIE MPOEKTbI TEM CaMbIM NePEOCMbICNIAIOT ero, B TO e BPeMsi MPUBHOCA COOCTBEH-
HO€ Xy[0XKEeCTBEHHOE BblCKa3blBaHMeE.

MpoeKT con.txt BbICTPaNBAETCA B IBOMCTBEHHYIO CTPYKTYpPY, NofobHo bapToBckomy studium’y, oH aBu-
XXM OABYMSt UHTEHLMAMM. C 0fHOW CTOPOHbI, PaboTbl MOTOABIX XYAOXKHNKOB MPOHUKHYTbI «NPUEXaHNEM»
— »KeNlaHMeM No3HaBaTb MUP, UCKYCCTBO; HAXOASATCA B MOMCKe cOOCTBEHHOro Metoa. C Apyroi CTOPOHbI,
npeacTaBnsAa ceba B KauecTBe TEKCTA, NPON3BEAEHNS HEV3OEXKHO BCTPANBAIOTCA B KOHTEKCT, B KOTOPOM
KaXkabl XYOOXHVK MO-CBOEMY NepepabaTbiBaeT CaMy KOHTEKCTYasIbHYI COCTABMAIOLWYH0 — KyJbTypHbIe
KoApbl.



«Everything is text» — noted Jacques Derrida implicating the essential nonexistence of anything
outside of the text, as «a text always refers to other text». By bringing into sharp focus the intertextuality,
immanent to the text, Derrida disclaims its existence as closed, self-referential mechanism,
«a thing-in-itself». Impossibility of establishing initial text, thereby, denies the detachment, characterizing
the classical epoch.

The exhibition project con.txt is unifying the works of Experimental Poetry Lab’s students, which is curated
by Natalia Fedorova. The show consists of the projects, which are not only rethinking the text but are text
itself. The third year in a row the Lab invites young artists to collaborate, in making art that formulates
itself but doesn’t terminate. Following Barthes’ structuralist theory Lab’s students perceive the world as a
whole, simultaneously intersecting it into lexias, units of signs — looking upon the reality as if it were text.
By denying each others works they refer to the common context, at the same time. Amalgamating to the
macrocosm projects establish intertextual connections with a textual reality.

Works of art continue the tradition of visualizing of texts brought to the light by 20th century art. By
doing so they also undermine very basis of it. Through usage of preexisting language of art, these projects
deconstruct the mediality itself.

Exhibited objects of art conceptually are assembled to series which set a formal frame for the artistic
utterance, simultaneously disclosing individual sight. Erasure Project, Sound Object, Videopoetry,
Text Generator are series presented on the con.txt. They are the traits of post-mediality significant for
contemporary art, which is indifferent to a nature of the chosen medium. By using diverse means of artistic
language from the oldest information holder — a book — gradually continuing on to the algorithm of
Machine, presented works equalize different mediums, becoming a metamedium.

Instructions on how to be a conceptual artist — a series of works, devoted to the conceptualist’s
experiments the ultimate goal of which was not to create a piece of art that depicts reality best of all, but
to make life abiding artistic form. Passed through the perspective of the method projects nevertheless
rethink it, incorporate an individual artistic view.

Con.txt is organized as an ambiguous structure. Corresponding to Barthes’ studium it is driven by two
intentions. On the one hand, works of young artists are suffused with «ccommitment» — desire to experience
the world, the art; they are in the state of search for their own method. On the other hand, by presenting
itself as a text, a piece of art inevitably builds in the context, where every artist in its own way rethinks the
very component of contexture — cultural codes.

Khristina Ots



Locative narrative

TexHonorua TpaHchopmMmpyeT cnocob obpalleHna cybbeKkTa C peanbHOCTbIO — TE3MC, KOTOPbIN CTan
XPeCcTOMaTUNHbIM ANA KyNnbTypbl CoBpeMeHHOCTU. CTaHOBACb O6WMM MecToMm, Ntoboe yTBep)KAEHME
BMJIETaeTCA B TKaHb NOBCEAHEBHOCTN, OKa3blBAaeTCA NOA NMOKPOBOM aBTOMAaTU3MPOBAHHOrO, Ucyesas n3
Nnonsa KPUTUYECKOro nepeocmblicnieHns. He TepAsa cBoen akTyanbHOCTW, UAEA N3MEHEHHOrO BOCMPUATUA
NOCT-TEXHONIOTMYECKOro CybbeKTa He nepecTaeT 3By4YaTb B OObIAEHHOW peyn, HO, OCTaBaACb CKPbITON B
CBOWX OCHOBAX, He BbIXOAUT 3a ee pamKu. [TpoeKT JIoKaTnBHbIN HappaTuB B ouepeHON pa3 akTyanusunpy-
€T, Ka3anocb Obl, MOHATHBIN BCEM TE3UC, BbIHOCA €r0 Ha MOBEPXHOCTb AUrMTanbHOM KapTbl — Google Maps.
KapTa ABnAeTcAa unniocTpaumnen YenoBeyeckoro BOCNpUATA M1Pa, ero NaHAWadToB v rpaHuL. Takum ob-
pa3om, KapTa MUpa 1 YenoBeYeCKUi B3rMAL BbICTPaMBaloOT B3aMMO3aBNCUMbleE OTHOLLEHMWA, B KOTOPbIX
N3MEHEHNA YCNOBUI CYLLECTBOBaHMA OAHOMO BeAyT K HEN36eXHON TpaHChopMaL My Apyroro.

Byayun HeBMAMMbBIM C MOBEPXHOCTW 3eMJIM, MPOCTPAHCTBO rOPOAA OKa3blBaeTCA CenbiM MATHOM,
NPVHUMNNaNbHO HeMo3HaBaeMbIM B cBoel nosiHoTe. MIcTuHHoe 6biTe lopoaa oCcTaeTcst KaHTMAHCKON Be-
LWbto-B-cebe, HAXOAUTCA B NPOCTPAHCTBE HEMO3HAHHOIO 1 HEMO3HABAEMOTO, OJHOBPEMEHHO ByayuM rnas-
HbIM BMECTUNTNLLEM KYJbTYpPbl 3aMaiHOW LBUN3aLMN.

Kntenb nsyyaet ropos HaoLlynb, MPOHN3bIBAET €ro MAIIMOHAMUN MAPLLPYTOB M OTHOLLUEHWIA, HO TOJb-
KO 0OpeTeHHas M TEXHONIOMMA MHULMWPYET NPEeBpPaLLEHME 13 BUAMMOrO B Bugallero, no3HaroLwero ropos
«rnasamu bora». MNprHaANeXXHOCTb AUTMTaNbHOM TEXHONOIUI K PENATUBHONM 3CTETUKE COAEPKUT B cebe
WNHTEPAKTUBHDBIA 3N1EMEHT, KOTOPbI NO3BONAET CyObEKTY BTOPraTbCA B TKaHb ropoda. Buaga n namexnas
HenogABnacTHOe B PeanbHOCTM BHYTPU BMPTYalbHOrO NPOCTPAHCTBA, UCMOMb3ya MoAeb BMECTO Bely,
abcTpakTHOe BMeCTO Gpr3MUecKoro, CybbeKkT, TeM He MeHee, NpenapupyeT 1 Npeobpa3oBbIBAET ero cob-
CTBEHHOE BOCNPUATUE FOPOACKOrOo MPOCTPaAHCTBA.

MyTewecTBYA CKBO3b NAaOUPVHT M3rMOOB TEKCTOBOrO NPOCTPAHCTBA BHYTPM ropoaa, XyAOXKHNK co3fa-
€T «MPOCTPAHCTBEHHbIV HAPPATUBY», TAe eANHCTBEHHbIM MPABUIOM CTaHOBUTCA ero UHTeHuuA. MpoekTol,
npeacTaBneHHble B cepum JTokaTuBHbIN HappaTuBe, MCMONb3YIOT pa3fnyHble XYAOXKeCTBEHHbIE CTpaTernu,
HauMHaA OT CO3[aHMA MapLUpPyTa, COTKAHHOMO MO JIOrMKe CHOBUAYECKON CTPYKTYpPbI, Yepe3 UPOHU3NPY-
IOLLYI0O CTUXOTBOPHYIO NMPOTYyJKY, MPUXoasa K NPUHLMMNMANbHON OANCKPETHOCTU U OTKPbITOCTY, B KOTOPOWM
ropof HanpsMmylo NpefcTaeT TEKCTOM, 3aXBaUYe€HHbIM KaMepaMu He TONIbKO XYAOXKHWUKA, HO 1 OObIYHbIX
nosib3oBaTenen.



Locative

Technology transforms the way in which subject interacts with reality — this thesis became the
paradigmatic case in contemporary culture. By taking a commonplace position any statement entwines
into the body of casualness, placing itself under coverlet of automized, therefore disappearing from the
field of critical discourse. The idea of inflected perception of post-technological subject remains its actuality
and can be easily heard in everyday conversations. In spite of always being on the surface of discourse this
thesis remains unclear in the very basic level. The project Locative Narrative once again actualizes this
thesis, which seems to be foolproof, by putting it on a surface of the digitalized Google Map.

A map can be understood as an illustration of humans’ perception of the World, its landscapes and
borders. Therefore map of the world and human’s glance are establishing interdependent type of relations,
where the slightly change in the one’s structure leads to the transformation of the other.

An urban space is invisible from land surface, what makes a city blind spot, which cannot be fully
understand. True being of city can be perceived, therefore, as Kantian thing-in-itself, exists in the area of
unexplored and unknown, simultaneously being the main receptacle for the whole western culture.

A citizen explores city by touch, transpierces it with millions of routes and relations, but only the
technology that she stands to gain initiates transformation from being seen to become the One who sees,
who experiences the world through God’s eyes. Digital technology is related to the relative aesthetics, which
contains an interactive element allowing to a subject encroach upon city texture. By gaining a capacity to
see and change something that usually stays beyond her control, subjects prepares and reconstitutes the
way she perceives city space.

By traveling through the labyrinth of circumvolutions of textual space inside the city, an artist creates
it own «spacial narrative», where the only rule is her intention. Projects, exhibited Locative Narrative series
uses various artistic strategies from creating a wayfaring woven in a logic of oneiric structure, throughout
the ironically poetical walk to the map, the main principal of which is absolute discretisation and openness,
where city expose itself as text captured by cameras of not only artists, but also of ordinary users.

Khristina Ots



T.C.S.S.H.

The Condensed Soundscape History.

Artem Tarasov / Aprem Tapacos

«T.C.S.S.H.» is not just a conservation of urban
sounds in the audio. It is condensed history of
soundscape disclosed for each specific location in
key events.

The author of this narrative develops the ideas of
canadian composer Raymond Murray Schafer, who
dedicated several works to formation of a hearing
culture. «T.C.S.S.H.» operates as a musefication of
the acoustic city environment in the virtual space as
one of the important elements of culture, bearing
the key components of the cultural code. For each
place selected by the author - place of interest,
industrial enterprise or another important object
of urban infrastructure - the soundscape changes
since the beginning of active use of this space by
people is reconstructing. This «restoration» follows
from one to another key moment in the history of
this area fixing and keeping the key developments
in acoustic form.

Thereby on the interactive guide map the sounds
of eras connects together and each listener can
sweep over the centuries in seconds.

«T.C.S.S.H.» - 5TO He NPOCTO KOHCepBaLyA ropoa-
CKMX 3BYKOB B ayAmo3anuncax. ITo cKataa ncropus
3BYKOBOrO naHawadTa, packpbiTasa B KIOYEBbIX CO-
ObITNAX ANA KaXKAOro KOHKPETHOro MecTa.

ABTOp HappaTMBa pa3BMBaeT UAen KaHagckoro
Komno3suTtopa PanmoHaa Mioppes Wendepa, no-
cBATMBLUEro pag pabot GopMMPOBaHUIO KyNbTypbl
cnyxa. «TI.C.S.S.H.» BbiInonHAeT ¢yHKUMIO My3eedu-
Kaumm B BUPTYyanbHOM MpPOCTPAHCTBE aKycCTu4e-
CKOW Cpefibl FrOpOAa Kak OHOrO 3 BaXHbIX dN1eMeH-
TOB KyNbTYpPbl, HECYLLEro KitoueBble COCTaBnAALme
KynbTypHOro kopa. [nAa Kaxzgoro BblOpaHHOro
aBTOPOM MecTa - [OCTONpMMeYaTeNibHOCTU, Npo-
MbILIEHHOrO NPeanpuATA UK APYroro BaXKHOro
06beKTa ropofckon NHGPaACTPYKTYpPbl - PEKOHCTPY-
npyeTca 3BYKOBOW NaHAWadT C MOMeHTa Havana
aKTVIBHOrO MCMOJIb30BaHNA 3TOr0 MecTa NoAbMU.
JTa «pecTaBpauma» cnegyeTt oT OAHOrO KNOYeBOro
MOMEHTa B UCTOPUN dfIeMeHTa cpefbl K ApYyromy,
buKcMpya 1 coxpaHaa BaxkHeNwwme cobbITUA B aKy-
cTnyeckom popme.

Taknm 06pa3om, Ha UHTEPAKTUBHOM KapTe nyTe-
BOAMTENA 3ByYaHMe 3MoX COefNHAETCA BOeANHO, 1
Kax<abln crywaTesnib MOXeT NPOHEeCTUCb CKBO3b CTO-
NeTnA 3a CYNTaHHbIe CEKYHAbI.



o https://izi.travel/ru/d8ac-t-c-s-s-h-the-condenced-soundscape-history/ru



The Visible City
Khristina Ots / Xpucruma Orc

Ha3BaHue npoekTta, The Visible City, — cnerka su-
LOVM3MEHEHHas LMTaTa, OTCbIalowasn K N3BeCTHOMN
KHure Wtano KanbeBuHo, — Invisible Cities. Hosen-
nbl KanbBMHO NPOHM3aHbl »KenaHnem 1306pa3unTb
BOOOpaxkaemble MyTW nepemelyeHna no lopoay.
Mpeponpenenas 1 NpogomKaa Tpaguumo ot Xop-
Xa Mepeka, 3anucbiBatowwero cobbITMA, pa3Bopaym-
BaloLmneca nepeg ero B3opom, B kKade Ha CeH-JTazap
B Mapwxe, po v le6bopa n ero CUTYyaunoHNCTCKOro
MHTepHaunoHana, HaxogAweroca B MoucKax mny-
Te CNOCOOHbIX MOPOAUTb HEKANUTANUCTUYECKNI
cnoco6 opraHusauum CTpyKTypbl ropoga, Wtano
KanbBMHO MpeanpuHUMaeT NonbiTKy pa3paboTtaTb
NHYIO NTOTMKY BOCMPUATUA FOPOACKOro MpPOCTpaH-
cTBa.

fopofa, B KOTOPbIX Mbl XMBEM, 6onee He OTKpbI-
BAlOTCA B30pY. B moBTOpAOWNXCA N30 AHA B AEHD
MapLipyTax 3aTyMaHMBLUEECA 3pEeHNE NpeBpaLLaeT
ropof BOKPYr B cfienoe nATHO, rae McaakmeBcKui
co60p CTAaHOBUTCA NPOCTbIM 3JaHNEM 33 OKHOM Ma-
LWWHbI NN aBTObYCa.

MNpoekT The Visible City, nocBaweHHbIn CaHKT-Te-
Tepbypry, CBOVMM OTNpPABHbIM MYHKTOM [JefnaeT
KapTy, yepe3 paboTy C KOTOPOW OCYLLeCTBNAETCA
BEPHYTb ropody BUAUMOCTb, XYAOMKECTBEHHbIMM
cpeacTBamy NpobuBas CTeHy aBTOMATU3MA.

KomnbtoTepHble TeXHONOrMN, 6ecnpecTaHHO ynyy-
LIAsACb, OTKPbIBAIOT YeSIOBEKY HOBble CMOCOObI B3a-
NMOLENCTBNE C peanbHOCTbo. [lepeBeaeHHan B
AVTUTanbHbIA popmaT KapTa, MO3BONAET 3pPUTENIO
B3MNAHYTb Ha ropop «rnasamu bora», a gemokpatiny-
HOCTb 1 OTKPbITOCTb, NpucyLmne LmdpoBbIM TEXHO-
norvAm npegnaratoT nonb3oBatento Google Maps
— mogenb BceneHHOW, C KOTOPOM MOXHO WUrpaThb,
BMAOU3MEHAA ee.

BHYTpW AaHHOro npoekTa Ha MHTEpPHET-KapTe ro-
poda 6binn pasmelleHbl poTtorpadum Hagnucen,
pa3bpocaHHbIX Ha CTEHAxX Ynuu 1 3akoynkos. Ye-
pe3 ocCTaB/IeHHbIe BbICKa3blBaHWA FOPOACKOE Npo-
CTPaAHCTBO pa3roBapuBaeT C CYyOBHEKTOM, OTKpbl-
BaA VHTUMHOCTb MepexmBaHWi, NapagoKcanbHO
BbICTAaBNEHHDbIX HaMoKa3s, HO OCTAKLWMXCA He3ame-
yeHHbiMK. CopepxaHne rpadpPuTn oKasbiBaeTcA
HenpenckasyembiM MOTOKOM, Pa3/NBAOWMMCA B
NPOCTPAHCTBE ropoda, rae HaANUCKU MOryT Bapbu-
poBaTbCA OT 6OroxynbCcTBa 4O NOOOBHbIV NPU3Ha-
HWIA, OT aBaHrapAHbIX CTUXOB A0 «A TyT Obl1».

AKKYyMynunpoOBaHHble B €41HOE NMepeXKrBaHe OHN
CNINBAIOTCA B €AUHbIV HAPPATUB, MbITAKOLWNINCA OYe-
noseuuntb [opog.

Ncnonb3oBaHMe A3blka aHOHMMHbBIMU aBTOpa-
MU rpadduTK annenmpyeT K OgHOMY 13 Hanbonee
LPEBHUX MEAMYMOB, KOTOPbIW, BPbIBAACb B ropoa-
CKYyl0 Cpefly, BHe3arnHO OKa3blBaeTCA B OYEHb Cfa-
6om nonoxeHnn. JIMWeHHOe «aypbl» HACTeHHoe
nocfiaHne NOCTOAHHO 3aKpaLlUMBaETCA KOMMYHaJslb-
HbIMM CITY>K6aMK UK XKe MOMPOCTY CMbIBaETCA JOX-
Aem. HanncaHHoe CNoBO CTAaHOBUTCA XPYMKUM U He-
AONITOBEYHbBIM, KaK 1 noboe apyroe nepexvBaHue
rOpOACKOro NPOCTPAHCTBA, MOTOMY U CITYXKUT 3TOMY
nepeXXnBaHmMio HanyJlen metapopon.

The Visible Cities pa3BopaunBaeTca B penATMBHOMN
cpepe, cpefe B3aMMOAENCTBUA, TAe AeMOKpaTuy-
HOCTb KOMMbIOTEPHbIE TEXHOJIOTMNIA NO3BONAET Ka-
XOoMy 3puTento 4o6aBUTb NINYHOE NepeXMBaHMe
ropofckon cpefpbl, yepes gobaBneHre OTMETKN Ha
Google Maps. Takum obpasom, ropofckaa cpefa
NepeHOCUTCA B BUPTYasibHYI, KOTOpPasa Mapajok-
canbHbiM 0bpa3om CTaHOBUTCA Oonee BUAMMOW,
TeM CambIM NpefcTaBnaa cobon HoOBoe Mnone, B KO-
TOPOM NOAW AENATCA MHTMMHOCTbIO CBOMX Mepe-
XUBAHUN C KaXabIM, KTO MOXKeNaeT MOCeTUTb UX
JIMYHYIO KapTy, Ay6nmpysa n NnoBTopAa MaHepy aHo-
HUMHbIX YJIMYHbIX MO3TOB BHYTPU HOBOIO MeAuyMa.



The Visible City

Bce uaMeHeHus coxpaHeHbl Ha Google [ucke

® [lo6asutb croit ot Mopenutbes
@) NpeaBapuTenbHblit NPOCMOTP
9 The Time Has Come (1)
9 The Words of Prophecy (1)
9 being something else (1)
@ blindness (1)
9 souviens-toi (1)
9 Bo3amoxxeH cxop. (1)
9 Kywertka (1)
Q onAcHAS 30HA! (1)
9 Moura (1)
Py6uHwTelHa (1)
9 Cwuna (1)
9 Y3Haii! (1)
Q xs (1)
9 wtn (1)
9 Xouy.cnmwkom.Bsce. (1)
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KAPTA «Tanse

Macabre»

Danita Pushkareva / llanura II

MnAacka cmepTn — anneropuyecknin CIOXKeT XKNBO-
nucn u cnosecHocTn CpegHeBEKOBbA, NpeacTas-
nAWMn cobor 0OanH N3 BapUaHTOB eBPOMNENCKON
nKkoHorpadum GPEeHHOCTU YenoBeYveckoro ObITuS.
MNepBble «MnAacku cmepTr», noAasuswmreca B 1370-x
rogax, npeacraBnanm cobom cepmm prGMOBaHHbIX
[AEBN30B, CNYXMBLUMX MOAMUCAMU K PUCYHKaM U
XKMBOMMCHbIM NonoTHam. OHM co34aBanuncb BMIOTb
no XVI BeKka, OAHAKO, apXeTunbl UX BOCXOAAT K
APEeBHEN NAaTUHCKOM Tpaguumu. OTO poja annero-
prYecKom Apambl UK NPOLECCUM, B KOTOPOW FMaB-
HbIM Kopudeem ABNANACbL CMEPTb, B OCHOBAHWN eé
COAepXaHnA nexann nagenm o MMUMOJSIETHOCTU 3eM-
HbIX 6/1ar  HeCYaCTUin, O PaBEHCTBE BCEX U KaXKAOrO
npea nMuom cmepTu. Mo3xe B coaepkaHnm nogob-
HbIX COYMHEHWNI HauMHaeT npeobnagaTb ropPbKUii
IOMOP: CMepPTb N300parkaeTcA, HaNnpPUMep, NOBKUM
LyNepoOM WK 3/10PagHbIM My3blKaHTOM, 3aCTaBNsA-
IOLUM BCEX M KaX[oro nnAcatb nop 3BYKU CBOEN
AyAKun. M306paxkeHnA NAACOK CMepTu NOSABUSINCH
Ha CTeHax napwuXckoro knagbuwa des Innocents
yxe B 1380 rogy. OHm 0OblYHO COMPOBOXAANUCH
CTXaMu, COOTBETCTBYIOLLErO coAepKaHuA.

KonomHa - 3anagHaa oKpanHa UCTOPUYECKOro
Metepbypra. Ee rpaHnyamm cuntatotca OOHTaHKa,
Mownka, lMpsaxka, TeaTpanbHaa nnowagb, Kpiokos
KaHan n yctbe bonbwon Hesbl. PanoH oKpanHHbIN 1
MpPayHbIn, YTO (eCTECTBEHHO) NPUTATNBAIO MNO33MI0
1 No3ToB. [nA Havyana Bbigem K 6epery HeBbl Ha
AHMNNCKYIO HabepeXXHyo 1 MOCMOTPUM C Hee Ha
BacunbeBckuin octpos.

B ronoBe MoMeHTanbHO BCMbIXMBAET APKWIA nefe-
Hey bpoackoro: «Hu cTpaHbl, HU norocTa / He xouy
Bblbupatb. / Ha BacunbeBckunm octpos / A npugy
yMunpaTb»

He ctouT BO BCEM BepuTb NO3TY Ha cnoBo. Cnosa
B €ro CTUXOTBOPEHMAX, KaK NPaBuo, NpuHagnexar
€ro NIMpUYeCKoMy repoio - ToMy, KEM B MOMEHT Ha-
NUCaHNA CTUXOTBOPEHUA NpPeacTaBnan ceba nosr.
OTO CPOAHM aKTEPCTBY: aKTEP MOXET HACTOJIbKO ne-
peBONNIOTUTLCA B 06pa3, UTo MOUYYyBCTBOBaTb CebA
UM. BocnpuHMMaTb 3TO CTUXOTBOPEHME KaK Mo3-
TMYecKkoe 3aBelaHne Hanogobure LeBYEHKOBCKO-
ro «Kak ympy — rnoxopoHuTe Ha YKpanHe Muiomn...»
6bIn0 Obl, HABEPHOE, HE HEBEPHO.

K Tomy ke, cam Bug 6ypHOI 1 TEMHOW BOAbI Bbl-
6pacbiBaeT CTPoUkn AnekcaHapa lMNywkmHa:
«Mpunbexanu B n36y aetn / Broponsx 3oyt oTua: /
«Tartal Tatal Hawwn cetn / MpuTawmnm mepreeLa».

mrapesa

MywKnH — gEMOKpAT 3[4€eCb OH WYTKT, Habnogan
3a ’KM3HbIO MNPOCTOro HapOAa, HO He 3abbiBaeT O
rMaBHOM — O NO33MK 1 NO3Te:

«HeT, BeCb A1 He yMpY — AyLua B 3aBETHOW nnpe
Mol npax NnepeXxnBeT 1 TNeHbA YOeXNT —

N cnaeeH 6yay A, LOKONb B MOAJYHHOM MUpe
’KrB 6ygeT XOTb OAUH MUNT».

Mbicnb MywkrHa otbpacbiBaeT Hac K QoOHTaHKe 1
0CO6HAKY [lepKaBUHA, MOCKObKY Mbl MTOMHUM YTO:
«...Crapuk [JepxaBuH Hac 3ametun. A, B rpob cxo-
a8, bnarocnosun»

N pa, TyT Xe 13 napka [epkaBMHCKON ycaabobl
noasnaetca Muxawn JIepMOHTOB 1 CakpameHTanb-
HO MPOU3HOCUT:

«Morn6 no3t! — HEBONbHUK YecTn —
Man, okneBeTaHHbIN MOJIBOW,

C CBUHLOM B rpygu 1 Xaxaom mecTu,
lNoHWKHYB ropgown ronoson!»

Cnepnya 3a TpOM3MOM, Mbl OMATb BO3BpaLLaemMca B
KonomHy 1 yntaem cTpouku nog GpoHapem y my3e-
A-KBapTUpbl bnoka Ha lNMpaxke:

«Houb, ynuua, dpoHapb, anTeka,
beccmbiCneHHbIN 1 TYCKNbIn CBET.
KnBu ele xOTb YeTBEPTb BeKa -
Bcé bypert Tak. Micxona Het»

Knaccnyeckaa noasma nocteneHHo ymupaet Ce-
pebpAHHbIM BeKOM. HO BUAHbI y>Ke HOBble BCXOAb,
CTOUT NPOWNTN BCEro KBapTtan Ao [emnposBa capa
(JlyHa-napka) uto 6bIn Ha Hekorga Odwuuepckon,
a HbiHe ynuue [ekabpwuctos, 35-39. B 1913 roagy
34ecb npown yeTbipe Beyepa GyTypuCTOB, B HUX
NPUHANM yyacTne MaakoBCcKui 1 bypniok. bbinn
noKasaHbl ABe MOCTaHOBKM Tpareguu «Bnagnmup
MasikoBCKMIA» U TpU NOCTaHOBKK onepsbl «[obepa
Haf, CONHLUEM».

Benemnp XnebHunKoB:

«JTiogn! Te KTO poannnCh, HO elle He ymep. CnewnTe
MATN B CO3epuUor Nam cosepuaserb.
byab cnyxom (ywact) cozepuanb! I cmoTpaka»

[InAa coxpaHeHnA NO3UTUBHOIO HACTPOEHNA BHOBb
BO3BpaLLaemca ¢ [ywKkuHbim K Hosown fonnaHanu:
«DUrypHo nnb 6yKBanbHO: BCE CEMbE,

OT AMWMKa [0 NepBOro NoaTa,

Mbl BCce noem yHbIno. [pycTHbIN BOW
lNecHb pycckas. N3BecTHaa npumeTtal»
«[lBa uyBCTBa AUBHO BGNN3KN HAaM —

B Hux obpeTaeT cepaue nuwy —
Jio60Bb K pogHOMY MenenuLy,
Jlto60Bb K O0Teyeckum rpobam»
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Embankment lifewalk / Ilpor

AKA XM3HM OO HaGepeXHHM

Yulia Zakharova / Baus 3axaposa

This map - is mostly everyone’s circle of life
that is placed in small area of beautiful city Saint-
Petersburg. This city is famous for its canals and
Neva river, that means there are lots of places where
the best moments of life can and should be.

The route is made in circle, just like in life possible
recurrences may exist. There are five locations to
choose from. Main point is that all the spots are
located next to the water. It is well known that
water has calming effect. That means that no matter
what happens in your life, you always can go to any
source of water and relax. This map, at the same
time, allows you to choose with whom and how you
want to spend your time, enjoying beautiful view of
the embankments.

Possibility to spend quality time in historical
center of the city.

JlaHHaA KapTa — 3TO XU3HEHHbIN KPYT NOYTY KarK-
[0T0 YenoBeKa, MOMELLEHHbIN B HEOOMbLLIOW PaioH
npekpacHoro ropofa CaHkT-lNeTepbypra. 10T ro-
pop CNnaBUTCA CBOMMW KaHanamu 1 pekon Heson,
YTO NMOKa3bIBaeT CyLEeCTBOBaHME JOCTAaTOYHO KOMK-
yecTBa MeCT, rfe Nlyyime MOMEHTbI XKU3HW MOTYT 1
JOJTXHbl ObITb.

MapuwpyT caenaH B Gopme Kpyra, Kak 1 B >KN3HMU,
B KOTOPOW BO3MOXHble€ MOBTOPEHUA NMEDT MECTO
6bITb. Ha BbIGOP NpeacTaBneHo NATb nokauui. Bax-
HbIM ABIAETCA, YTO BCE MECTa PacnooXKeHbl HeMno-
CpeacTBEHHO PAAOM C BOAOW. XOPOLLO U3BECTHO,
yto Bofa obnafjaeT ycnokauBawwuMm 3dPeKTom.
OTO O3HayvaeT, YTo Obl HM CAYUYMNOCh B »KM3HW, Bbl
BCErga Moykete MounTn K JIIoOOMYy MCTOUYHUKY BOAbI
N paccnabutbca. laHHas KapTa, B TO e BpeMs, no-
3BOJIAET BblIOpaTb C KEM U Kak Bbl XOTUTE MPOBECTA
CBOEe BpeMms, HacNaXK[aasacb NPeKpacHbIMK BUAAMN
HabepeXHbiX.

Bo3MOXKHOCTb NpOBECTN KaueCTBEHHOE BPeMA B
NCTOPUYECKOM LiEHTPE ropoga.



 https://www.google.com/maps/d/viewer?mid=1L2mf0gB9zaXB05r2pL3q0ZrEET4&I11=59.9314328361699
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| Aknowledgements

We appreciate the help of all our supporters.

M BHpaxaeu CBOXY NPUIHATEABHOCTDH BCEM,
KTO NPUHUMAN YYACTHUE B OCYHMECTBJIEHMM NPOEKTA.

B oco6eHHOCTH
Auacracuu Iane#

Turrapacy Pumrycy

In particular
Anastasia Patsey
Gintaras Rishkus

10/I2 - 24/I2

Bce MaTepuarsH aBTOPCKUE.
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